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Saturday, December 10, 7PM

Sunday, December 11, 3:30PM • 7:30PM

Middleton Performing Arts Center
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Dec. 5–24, 2022
Give the gift of music  
to your friends, family  

or yourself!

Special pricing for a  
limited time.

Tickets to any four season 
concerts only $50 (value 

$98) — $25 (value $54 & $36). 
Beyond the Score® tickets $25 

& $10 (value $40 & $18).

John DeMain, Conducting
Blake Pouliot, Violin

APRIL 14–16
Dazzling Violin  

& Spring

John DeMain, Conducting
Jeni Houser, Justin Kroll, 
Ben Edquist 

Renaissance &  
Passion

MAY 5–7

John DeMain, Conducting
Yefim Bronfman, Piano

JANUARY 20–22
Towering Piano &  

Virtuosity

John DeMain, Conducting
Benjamin Grosvenor, Piano

FEBRUARY 17–19
Heroic Piano &  

Premiere

Kyle Knox, Conducting
American Players Theatre Actors 
Multimedia Projections

MARCH 19
Beyond the Score® 
Mahler Symphony No. 4

Holiday Ticket Sale

online at madisonsymphony.org/holidaysale, in-person at the Overture Center  
Box Office, 201 State Street, or by phone: (608) 258-4141

Beyond the Score® is a production of the Chicago Symphony Orchestra. Gerard McBurney, Creative Director for Beyond the Score® 
Sale does not apply to previously purchased tickets and discounts may not be combined.

BUY TICKETS NOW!
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The arts are really limitless in creating space for wonder, aren’t they? 

Both literally and figuratively. 

This semester, inspired by our 20th anniversary, we returned to one of  
our most beloved ideas to frame our work together: the intersection of  
architecture and music. We love this theme because it has a secret super-
power outcome: In order to understand and appreciate the myriad ways music 
and architecture follow similar rules and cues, you have to take time to study 
and mostly, to notice. You have to ask questions, listen to, and appreciate 
ideas other than your own, look closer, and keep noticing. 

We love doing this type of  inquiry every week through the lens of  music–it’s 
fun, and meaningful, especially on concert day when we are rewarded with 
sharing our work with an audience. But that secret super-power outcome of  
growing our noticing muscles is equally rewarding for us because it transfers to 
every part of  life and makes us better at being students, friends, and colleagues. 

Thank you for being here, in this space for noticing and wondering. Enjoy the 
concert(s)! 

SPECIAL THANKS 
Did you know that our conducting staff  all have full-time jobs in music 
education in addition to their work with MYC? They work in a variety of  
K-12 settings, teaching, supporting educators, designing and leading outreach 
programs, and much more. After working all week, they come to MYC 
on Sundays and give their best to our singers. Join us in thanking them for 
their incomparable commitment to, and seemingly endless enthusiasm for, 
educating and inspiring young people. Celebrating our 20th anniversary 
season is about celebrating these amazing people who are the heart and soul 
of  our organization.

Music is liquid architecture; 
architecture is frozen music. 
 
Attributed to Goethe (1749-1832)

…there is a big connection
between music and the way 
you can create a space.
 
Zaha Hadid (1950-2016), Iraqi-British architect 
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ABOUT THESE CONCERTS
MYC’s winter concerts are generously endowed by the Diane Ballweg 
Performance Fund and supported by Dane Arts (with additional funds from 
the Endres Mfg. Company Foundation, The Evjue Foundation, charitable 
arm of  The Capital Times, the W. Jerome Frautschi Foundation, and the 
Pleasant T. Rowland Foundation), the Madison Arts Commission, and the 
Wisconsin Arts Board, with additional funds from the State of  Wisconsin and 
the National Endowment for the Arts.  

PLEASE NOTE
Every MYC concert is recorded, and each concert represents the 
extraordinary effort and hard work of  our young musicians. Help them 
remember their performance for its artistry, not its interruptions, by silencing 
or turning off  all electronic devices. If  you are attending with young children 
and they are having trouble enjoying the concert quietly, thank you for 
stepping out into the lobby. 

CONTACT US

Madison Youth Choirs • 1055 East Mifflin St • Madison, WI 53703

608-238-SING (7464) • madisonyouthchoirs.org 

Livestream generously sponsored by

ABOUT THE COVER ART 
Iraqi-British architect Zaha Hadid famously said, “There are 360 degrees. 
Why stick to one?” Our cover art, showing an actual wall section from the 
Galaxy SOHO building complex in Beijing, one of  Hadid’s most celebrated 
designs, brilliantly displays the idea of  liquid architecture and inspires us to 
keep noticing and keep wondering. Special thanks to Art & Sons, our graphic 
design team, for bringing this architect into our conversations this semester 
and for this evocative cover art.
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STAFF AND BOARD OF DIRECTORS 

 
STAFF
Ian Disjardin		  Operations Manager
Carrie Enstad		  Conductor 
Vincent Fuh		  Accompanist 
Scott Gendel		  Accompanist
Eliav Goldman		  Artistic Associate
Derek Hamersly	 Accompanist
Lynn Hembel		  Executive Director 
Calli Ingebritsen	 Instructor 
Margaret Jenks	 Conductor | Project Leader 
Andy Johnson		  Accompanist
Lisa Kjentvet		  Conductor 
Marie McManama	 Conductor 
David Olson		  Instructor 
Katie Paape		  Operations Assistant
Steve Radtke		  Accompanist
Michael Ross		  Artistic Director | Conductor
Nicole Sparacino	 Development Director 
Margaret Stansfield	 Instructor 
Randal Swiggum	 Conductor 

BOARD OF  
DIRECTORS
Teague Mawer, President 
Jennifer Lattis, Vice President 
David Schmiedicke, Treasurer 
Michelle Kruse, Secretary 
Laurie Fellenz, Past President
Matthew Clayton
Daniel Lyons
Eva Marley
Arvina Martin
Wendy Weiler

STUDENT BOARD  
MEMBERS
Julian Arenas
Devika Pal
Hale Streicher
Laura Wang

MYC DIRECTORS: MADISON YOUTH ARTS CENTER 
BOARD
Kris Rasmussen
Elizabeth Odders-White
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LIQUID ARCHITECTURE
7:00pm Saturday, December 10

Middleton Performing Arts Center

PURCELL
Margaret Jenks, conductor

Andrew Johnson, piano

BRITTEN 
Randal Swiggum, conductor

Steve Radtke, piano

HOLST
Margaret Jenks and Randal Swiggum, conductors
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PURCELL 
 

Fall, Fall, Fall	 Lajos Bárdos (1899-1986)

What can you build with very limited material? Many architects have taken on 
that challenge.  The Farnsworth House designed by Mies van der Rohe is very 
simple and nearly all glass, but is very beautiful in the way it melds into nature. 
What could you compose with very limited materials? How about just a 
scale? Just a scale going one direction with very little variation or repetition of  
notes? Purcell singers tried this challenge and designed their own little pieces 
before hearing this short, beautifully simple melody by Hungarian composer 
Lajos Bárdos. In one downward scale movement, he captures the melancholy, 
beauty, and brevity that is late autumn.

		
Orpheus With His Lute      	 Ralph Vaughan Williams (1872-1958) 

Text by William Shakespeare (1564-1616)

Orpheus was the great musician in Greek mythology who could entrance all 
of  nature, even wild beasts, with the beauty of  his singing and lute playing. 
Vaughan Williams, one of  the most important English composers of  the 
20th century, later set the poem to this beautifully crafted melody that uses a 
simple three-note melodic motif: the interval of  a third followed by a major 
second (also known as the “knight’s move”, as it imitates the direction of  
this chess piece). Architecture, like music, can also show unity through the 
use of  repeated ideas, without the observer always consciously noticing 
how frequently the motif  is used. Once aware of  the knight’s move, Purcell 
members noted how this idea occurs in nearly every single measure of  the 
piece—sometimes more than once. In the MYArts building, students have 
noticed how the motif  of  color blocks and stacked rectangles are used 
throughout the building and provide a sense of  continuity and flow.
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BRITTEN 
 

This Little Babe	 Benjamin Britten (1913-1976)

What good fortune that back in 1971, when director Carrel Pray named the 
choirs in the newly-formed Madison Boychoir, she chose Benjamin Britten as 
one of  the composers to be so honored, for it would be hard to find a British 
composer—or any composer—who wrote so consistently and well for the 
unique sound of  boys’ voices. 
 
One of  Britten’s most celebrated pieces to showcase this sound is A Ceremony 
of  Carols, written on shipboard in 1942, as Britten was returning to England 
from America during World War II, drawn home by his patriotism and British 
identity. For this extended work, Britten chose texts from medieval English 
carols, Elizabethan poetry, and Gregorian chant. 
 
The thrilling high point and most famous piece from the work is “This 
Little Babe,” based on a text by Robert Southwell (1561-1595), a Jesuit poet 
who defied Queen Elizabeth’s ban on Catholic priests in England and was 
eventually captured and executed. The text is allegorical and ironic, with 
the helpless infant Jesus in battle with Satan at the gates of  hell, which the 
Incarnation will launch. A martial, warlike melody, with a “trumpet alarm” in 
the penultimate verse is pressed relentlessly by a pounding accompaniment. 
The most ingenious aspect of  the piece is its architecture. It is a canon (a 

The Watchman’s Catch	 Henry Purcell (1659-1695)

Catches, a comic type of  round written for men’s voices, were a popular form 
of  entertainment from the late 16th century through about 1800. As they 
were not generally written for public performance, anyone listening might 
have been asked to join on a part.

The architecture of  these catches involve three distinct and different designs 
that all fit together and complement each other, despite their differing 
melodic shapes and rhythms. We noticed how one part is active while two 
other parts are more static. In building design, this is known as “negative 
space.” We are attempting to make some of  the structure of  the piece visible 
through movement that shows the different characteristics of  each part.
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round like “Are You Sleeping?”) which increases from unison, to two and 
then three-parts, before a dazzling, rapid-fire climax.

Sometimes I Feel Like a 	 based on the spiritual   
Motherless Child (premiere)	 arr. R. Swiggum & Britten members
 
Most musicians function more like contractors than architects. They take a 
blueprint (musical score) designed by another architect (composer) and build 
it according to specifications prescribed. In this piece, we flipped that model 
and tried to build an original piece in a style that depends on self-expression: 
hip-hop.

Our basic building material was an old spiritual. Britten members learned 
to sing it by ear, noticing that (like some architecture) it has an asymmetrical 
shape, with an extra phrase stuck in, which prolongs the “long way from 
home” idea, delaying “home” in a melancholy way. We then explored all the 
metaphors in “motherless” and “long way” and “home” considering how we 
might enlarge the idea of  the piece with our original spoken word art. Next 
we discussed what would make a good “hook”--a short repeated phrase that 
we invented both to unify the structure, but also to summarize it succinctly. 
Finally, we discussed the “approach”--the way the architect controls the 
way we enter a building and our first impression of  it, which informed our 
decisions about the introduction. 

This project was a big risk–we had no idea if  it would work. But our process 
was rich and led to profound discussions about the architecture of  our new 
piece, made from old material, and the challenge of  being a creative artist, 
designing something never before heard.
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HOLST 

Exultate Justi in Domino	 Lodovico Grossi da Viadana  
(sung in Latin)	 (c.1560-1627)

Rejoice in the Lord, you who are just!
   Praise befits the upright.
Praise the Lord with the lyre!
   Make melody to him on the ten-stringed harp!
Sing to him a new song;
   Play skillfully with loud shouts of joy.  (Psalm 33)

Any art form is a way of  knowing about something—the color of  a sunrise, 
the patterns of  a leaf, the chaos of  a city street, or even anger or joy—and 
then finding a way to express it in a different medium, whether painted 
canvas, dance, or musical sounds. In the Renaissance, composers began to 
actually “paint” specific words of  text with melodic figures that expressed not 
just their feeling but something more specific about their meaning. 

In this motet from 1602, Viadana uses “word painting” on chitara (harp) with 
its fancy flourishes, and in psalterio decem chordarum (on a ten-stringed harp) 
with its ascending and descending scales, like student exercises. Vociferatione 
(loud shouts) gets a bombastic, “vociferous” melody. The whole piece is 
a perfectly symmetrical ABA structure, with the energetic middle section 
framed by a dancelike opening in triple meter, which also rounds out the 
ending, like two strong pillars anchoring the front and back. Viadana was a 
Franciscan monk who held musical posts in large churches throughout Italy 
but whose influence was felt throughout Europe in the 16th century.
 

The Water is Wide	 Traditional, arr. Swiggum, based on Zaninelli

Max Turner, viola 
	     
With Holst members, this old English folk song was “love at first sight.” 
Described by them as “tender” and “haunting” and “unlike any other song 
that Holst usually sings,” singers committed each week to speculating, like 
architects, how we might build a structure based on this melody. In other 
words, creating an arrangement, a process that most Holst members had little 
experience with. Because of  its long, arching melody, the piece also gave us a 
chance to look at arches–Gothic arches, Islamic arches, and use of  the arch as 
both a structural and aesthetic feature.  
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COMBINED CHOIRS 

Plato’s Take	 R. Swiggum & Holst members
(sung partly in Greek)

But the boy, of all the wild animals, is hardest to handle. 
–Plato (427-327 B.C.E.) Laws VII, 14

Essentially four lines of  interlocking counterpoint, this piece is a study of  
(architecturally speaking) negative and positive space. Each voice part inhabits 
a different range, high to low (so they don’t get in each other’s space). They 
also take turns with rests and pitches, so when one part has a few beats of  
rest (negative space) another part “fills in” with their own notes.

Originally written for the inaugural Madison Boychoir Festival in 2010, today’s 
version of  the piece is quite different from the original, because the way we 
think about being a boy has changed. Where the piece used to be a wink 
toward stereotypes about boys (from no less than Plato), we now aim for a 
more nuanced, complex take (pun intended) on gender and identity. This 
conversation is a vital and supportive one in the MYC environment, giving 
us a chance to “deconstruct” Plato’s Take, and build a brand new hip-hop 
inflected piece. Our creation, what you will hear today, includes our own new 
spoken word art, a new “hook”, a new overall structure, and new decisions 
about the introduction and ending reflective of  the way an architect shapes 
the experience of  entering and exiting a structure. This process was difficult, 
but the conversations in rehearsal each week pushed deeper thinking about 
architecture, musical structure, and especially questions of  identity and 
society’s expectations.
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LIQUID ARCHITECTURE
3:30 Sunday, December 11

Middleton Performing Arts Center

CHORALIERS
Lisa Kjentvet, conductor

Vincent Fuh, piano

CON GIOIA  
Carrie Enstad and Marie McManama, conductors

Derek Hamersly, piano

CAPRICCIO
Lisa Kjentvet, conductor

Vincent Fuh, piano
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CHORALIERS 

Alleluia 	 William Boyce (1711-1779)

This joyful canon was composed by William Boyce, one of  the great 
British composers of  the 18th century. The text consists of  the single word 
“Alleluia”, but the three melodic lines each have their own distinct character. 
As we practiced singing these lines in canon to create harmony, Choraliers 
considered architecturally significant buildings in Madison, focusing on three 
distinct features of  our state capitol building (columns, arches and the dome) 
and how the orderly balance of  these elements work in harmony to create a 
building of  grandeur that marks the skyline of  Madison. 

Wind on the Hill         	 Victoria Ebel-Sabo (b. 1957)
	 Text by A.A. Milne (1882-1956)
	

Dawn Lawler, flute

Alan Alexander Milne is famous for his book Winnie-the-Pooh and the sequel 
The House at Pooh Corner. The text “Wind on the Hill” is taken from his 
publication of  poems, Now We are Six, first published in 1927. The poem 
ponders the origin of  the wind and is filled with childlike wonder and 
curiosity. Choraliers contemplated over the composer’s choice to set only two 
of  the poem’s five stanzas, creating a piece in ABA, a form which is common 
in music, architecture and nature. 

Mayim, Mayim         	 E. Amiran, arr. Valerie Shields
(sung in Hebrew)	

Dawn Lawler, flute; Amber Dolphin, violin

You will draw water with joy from the wells of redemption. 

Mayim, Mayim (water, water) is one of  the earliest and most popular Israeli 
folk dances. The music was composed by Emanuel Pugashov Ariman with 
lyrics from Isaiah 12:13, while the dance was created in 1937 for a festival to 
celebrate the discovery of  water on a kibbutz (a rural communal settlement) 
after a seven-year search. Choraliers found the rhythms of  this piece to be 
infectious and enjoyed exploring the idea of  rhythm in architecture.
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CON GIOIA 

Ich will den Herrn loben  	 Georg Philipp Telemann (1681-1767)
(sung in German)
	

Amber Dolphin, violin

I will praise the Lord at all times;
His praise will forever be in my mouth (Psalm 34:1)

Architects are given a broad list of  functional necessities and must create 
something based on someone else’s ideas. Composers often have the same 
job. How can a composer build a short piece of  music that could potentially 
go on forever? How can a composer build a long piece of  music using only a 
few words? Architects design patterns and formulas to create structures, while 
composers create melodies. We first looked at the basic building blocks of  
Telemann’s canon and discovered that he uses slight variations in his rhythmic 
patterns, repeats and elongates important words, and uses unusually placed 
rests to seamlessly weave together four melodic lines. What sounds and looks 
simple at first becomes a complex structure when all the ideas come together.

Velvet Shoes	    Randall Thompson (1899-1984)

Thompson’s setting of  this Elinor Wylie poem is brimming with architectural 
features. The material in the piano introduction, which reappears throughout, 
includes a rhythmic motive which signals a feeling of  royalty or importance. 
We discovered that this stately introduction functions in a similar manner to 
the approach of  a building. We also used the concept of  arches in learning 
to shape soaring, rounded phrases. A master architect-composer, Thompson 
sets this poem with such intention we can imagine we are right there - inside 
of  the piece.

Gesù Bambino  	 Pietro Yon (1886-1943)

Jessica Timman Schwefel, mezzo-soprano
 
Pietro Yon originally composed this melody as a duet for tenor and baritone. 
We performed this arrangement for mezzo-soprano soloist and choir with 
full orchestra as part of  “A Madison Symphony Christmas.” Our singers 
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learned that Frederick Martens used Yon’s melody to write his carol, “When 
Blossoms Flowered ‘Mid the Snows.” This led us to a discussion around 
architects borrowing ideas from previously constructed buildings, most 
notably Frank Lloyd Wright and his vast influence and imitations.

One December, Bright and Clear	    Catalonian Carol, arr. Wilberg

As previously noted, architects are often tasked with designing someone 
else’s vision. A parallel exists for us in how we came to learn and perform this 
work this semester. This piece was part of  the vision of  the MSO Christmas 
concert, and we were tasked with bringing it to life with the orchestra in the 
beautiful Overture Center. The arranger designed and “built” this piece for 
precisely this type of  occasion. His setting is bright and joyful, its strophic 
form is familiar and dependable, and the memorable melody sends us singing 
our way home. It was a joy to sing it last week for the MSO concerts, and we 
are delighted to share it with you today.

CAPRICCIO 

Da Pacem Domine          	 Melchior Franck (c.1579-1639)
(sung in Latin)	

Give peace, O Lord, in our time.

Melchior Franck, a prolific German composer of  the late Renaissance and 
early Baroque eras, ingeniously crafted a sophisticated sounding composition 
from a simple six-measure melody. Unlike traditional canons (rounds), this 
one is sung at the interval of  a fourth, with the second and fourth parts 
singing the same melody but beginning four notes lower than the others. 
The singers explored how architects can similarly use the simplest material to 
create an interesting and well-crafted design. 
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Bel Piacere (from Agrippina)         	 George Frideric Handel (1685-1759)
(sung in Italian)	

It is a great pleasure to enjoy faithful love! It gives the heart 
    contentment. 
The splendor of beauty has little value if it does not come from a 
    faithful heart. 

 
Handel was a prolific composer of  the Baroque period which is characterized 
by an elaborate musical style that mimics the ornate architecture of  the 
period. Although he is best known for his oratorio Messiah, Handel first found 
success as an Italian opera composer. This aria, from Act III of  his opera 
Agrippina, is sung in typical da capo form (ABA) and features lilting rhythms 
and shifting meter changes. It is sung by the character Poppea who has many 
admirers but she confesses her love to Ottone and sings of  the great joys that 
come from faithful love. 

 
Camino, Caminante                	 Stephen Hatfield (b. 1956)
(sung in Spanish and English)	

 
El Thompson, cowbell; Ian Disjardin, shaker; Frankie Spielbauer, vibraslap

Originally written for the Miami Choral Society and inspired by the widely 
diverse demographics of  Miami (listen for the disguised use of  the name 
of  the city which is broken down into syllables), Canadian composer 
Stephen Hatfield built this composition with four distinct themes. When 
the parts are superimposed on each other, a sense of  polyrhythm is created. 
The interconnection of  duple and triple time suggests the independent, 
interlocking movements of  peoples and cultures in a big city. The fast pace 
of  society (where different paths are opening and closing before anybody can 
keep track) is reflected in the text from the Spanish poet Antonio Machado 
(1875-1939): “Caminante, no hay camino. Se hace camino al andar.” (Traveler, 
there is no path. Paths are made by walking.)
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LIQUID ARCHITECTURE
7:30pm Sunday, December 11

Middleton Performing Arts Center

CANTILENA
Margaret Jenks, conductor

Steve Radtke, piano

CANTABILE
Michael Ross, conductor

Steve Radtke, piano

RAGAZZI
Michael Ross, conductor

Steve Radtke, piano
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CANTABILE AND RAGAZZI 

Tha Thin Tha (premiered 2014)	 Lisa Young 

Kannakol is the art of  performing vocal percussion syllables in South Indian 
Carnatic music. It is an incredibly complex and rich rhythmic system. 
Australian composer Lisa Young studied with masters of  kannakol for many 
years and then began writing music that combined the spoken syllables with 
jazz-influenced melodies and harmonies. Young combines “blocks” of  sung 
and spoken text to create a complicated sonic structure. 
 

CANTILENA

Vanitas, Vanitatum	 Jan Pieterszoon Sweelinck (1591-1652)
 
This richly constructed canon contains a very short text: “Vanity, vanity, all is 
vanity.” Another way to translate it is, “Everything is impermanent. Nothing 
matters.” And yet, the text is not built with a slow, somber, simple text, or 
rhythm. The polyphonic four part texture and ornate melodic line seem to be 
in contrast with the grim text. We pondered this mystery wondering if  there 
was a hidden message within the structure of  the piece. (Material things don’t 
last, but music and art do!) Or, if  the grimness of  reality had to be housed 
within something really fancy to try and dress up the depressing message (like 
how a funeral home might try to bring some beauty to a hard time). We don’t 
have an answer, but have loved the soaring lines and the richly integrated 
polyphony. 
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Wir eilen mit schwachen doch	 Johann Sebastian Bach  
emsigen Schritten (BWV 78) 	 (1685-1750) 
(sung in German) 

Trace Johnson, cello 

We hurry with faltering but eager footsteps to you, O Jesus, O 
Master. You faithfully look for the sick and straying. Ah hear, as we 
raise our voices to pray for help! May your gracious countenance 
give us joy! 

In this duet from Cantata 78, we see how small motifs and melodic ideas 
can be used to construct an entire piece–much like the way legos, though 
small and uninteresting in shape, can be put together to construct something 
beautiful and interesting. Bach is a master of  pairing text in a meaningful way 
with the music. Listen for running melismatic patterns to portray “hurrying,” 
a static pattern that feels “stuck” to show how we falter, short imploring and 
sighing melodic patterns that beg for help, and passages that seem to wander 
out of  the given key tonality to show the “sick and straying.”

Heart, We Will Forget Him	 James Q. Mulholland (b. 1936) 
	 Text by Emily Dickenson

Sarah Gillespie, French Horn
 
These lines from Dickenson’s poem dwell on the irony of  how in willing 
ourselves to forget, we remember. This conflict is built into the very structure 
of  the piece–melodically and especially harmonically. The melody is at times 
simple and restrained and then quickly soars. The harmonic structure varies 
from unison singing to dense, dissonant structures as the brain tells the heart 
what it must do, but the heart can’t easily follow the brain’s advice. The idea 
of  an ascending half  step begins the piece in the horn and is used throughout 
in the vocal lines and the horn and captures the feeling of  urgent pleading. 
This piece begins simply, but unfolds into a grand, dramatic gesture–much 
like the approach of  our state capitol building is a simple hallway that leads to 
a stunning dome.
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RAGAZZI 

 
Si, tra i ceppi (from Berenice)	 George Frideric Handel
(sung in Italian)	 (1685-1759)

Yet even in chains and bonds, my faith will be resplendent.
No, not even Death itself will extinguish my fire.

Handel’s aria from a little-known opera (the 1731 premiere was a flop) has 
remained a favorite of  singers since it was written. In typical 18th century 
style, we have added ornamentation the second time through the opening 
melody. 

 
Washington	 William Billings (1746-1800) 

William Billings–Boston tanner, politician, and friend of  Revolutionary War 
hero Paul Revere–is considered America’s first “home-grown” composer. 
Although a contemporary of  Mozart and Haydn, his music shows little of  
the refined elegance of  European art music. Billings was completely self-
taught, but his musical sense is always imaginative and bold, characteristic 
of  the young American nation circa 1776. His writing shows a keen ear for 
the abilities and attitudes of  the amateur American of  the singing school 
tradition, yet the open harmonies, vigorous rhythms, and simple, direct 
expressions of  the text give this music a strangely modern, fresh sound to our 
ears. [Program note by R. Swiggum]

I Will Howl	 Timothy Takach (b. 1978)

Trace Johson, cello

Nymph, nymph, what are your beads?
Green glass, goblin, why do you stare at them?
Give them me.
No.
Give them me. Give them me.
No.
Then I will howl all night in the reeds,
Lie in the mud and howl for them.
Goblin, why do you love them so?
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They are better than stars or water,
Better than voices of winds that sing,
Better than any man’s fair daughter,
Your green glass beads on a silver ring.
Hush, I stole them out of the moon.
No.
I will howl in a deep lagoon
For your green glass beads, I love them so.
Give them me. Give them.
No.
—Harold Monro (1879–1932)

		  			                            

Minnesota-based composer Takach sets this intriguing poem, called 
“Overheard on a Salt Marsh,” in an equally intriguing musical fashion. Takach 
uses an ever-changing meter to keep the listener “on edge,” emphasizing 
conflict between goblin and nymph. The text “give them me” is set in a 
particularly insistent rhythmic style, matching the insistent tone of  the text. 
The poem itself  was a staple of  children’s nighttime reading in early 20th 
century England. Monro’s fantastical poetic world is easily understood but 
hides larger themes of  desire and greed.

 CANTABILE 

Come, Shepherd Swains	 John Wilbye (1574-1638)

One of  the famous British composers during the era of  the madrigal, 
Wilbye uses typical compositional techniques like “text-painting” (where the 
music literally represents itself; for example, a rising melody on the word 
“pleasant”) and moves between homophonic (many lines at the same time) 
and polyphonic (many lines at different times) textures. 
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Nochevála túchka zolotáya	 Nikolay Rimsky-Korsakov (1844-1908)
(sung in Russian)					   

 
Once upon a time, a golden cloud on the bosom of a cliff was 
    sleeping,
By sunrise it, with a breeze, was sweeping, gaily playing with its 
    azure shroud.
But some traces of the cloud were seeping into the craggy wrinkles.
In the desert, the cliff stood and mused without comfort, deeply 
    thinking, desperately weeping. — M. Lermontov (1814-1841)

Rimsky-Korsakov was a member of  the group of  Russian composers known 
as “The Five.” Though best known for his large-scale works like Scheherazade 
and the orchestra interlude The Flight of  the Bumblebee from his 1899 opera The 
Tale of  Tsar Sultan, the composer also set art songs, sacred choral works, and 
some secular works, like this setting of  a famous Russian poem. 

dominic has a doll	 Vincent Persichetti (1915-1987)

dominic has
a doll wired to the radiator of his
ZOOM DOOM
icecoalwood truck a
wistful little
clown
whom somebody buried
upside down in an ashbarrel so
of course dominic
took him
home
& mrs dominic washed his sweet
dirty
face & mended
his bright torn trousers (quite as if he were really her &
she but) & so
that‘s how dominic has a doll
& every now & then my
wonderful
friend dominic depaola
gives me a most tremendous hug
knowing
i feel
that
we & worlds
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are
less alive
than dolls &
dream
–E.E. Cummings 

Persichetti’s setting of  E.E. Cummings’ poem about the wistful memory of  
childhood is based on several small music ideas, or motifs: one focused on the 
intervals of  the perfect fifth and major/minor third and a recurring rhythmic 
motif  that refers to the poem’s namesake, Dominic. These small musical 
building blocks work like those in the MYArts building (the rhythm of  the 
outside panels, the olive lights, and more) to remind us that large works are 
often “built” from small ideas.

COMBINED CHOIRS 

 
Both of  our final pieces tonight were sung just last week with the Madison 
Symphony Orchestra as part of  their annual Christmas concerts in Overture 
Hall.

Angel Tidings	 John Rutter (b. 1945)
Moravian carol tune, text is by the composer 

Come Thou Fount of Every Blessing 	 Arranged by Mack Wilberg  
(b. 1955)

	 Melody from Wyeth’s Repository of Sacred Music (1813)

This well-known arrangement by Mack Wilberg (of  Mormon Tabernacle 
Choir fame) combines the shape-note melody with a 1758 hymn text written 
by Robert Robinson. Wilberg weaves the simple melody into an ever-intensi-
fying tapestry of  key changes and expanding choral texture. 
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Talk to us about designating MYC as a beneficiary and join 
these forward-thinking members of the MYC Legacy Society:

  Alexis Buchanan & James Baldwin
  Sandra Barty
  Lynn & Chad Hembel
  Gwen & Kenn JeSchonek
  Elizabeth Odders-White & Matthew Clayton
  Kris Rasmussen & Bob Factor 
  Kirsten Fruit & Michael Ross
  Nicole Sparacino & Rob Kratz
  Julie Verban

To learn more, visit madisonyouthchoirs.org/support/legacy 
or contact Nicole Sparacino at nicole@madisonyouthchoirs.org

MYC LEGACY 
SOCIETY

SUPPORTING THE NEXT GENERATION 
OF EXPERT NOTICERS
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PURCELL
Lorne Ballard
Sebastian Cao
Griffin Dyszelski
Aaden Geisinger
Sam Greve
Donovan Killian
Aidan Kleckner
Bertie Krambs
Rowan LaMartina-Kuersten
Marcus  Lee
Max Mackay
August Malueg
Judah Martin
Elia Masrour
Evan Mengistu
Hugo Miller
Luther Osterholz
Anthony Palenik
Samuel Petro
Kai Powers
Nolan Rogers
Arvind  Sankaralingam 
Nahoa Keaili Sefo
Tenny Sinclair
Jachai Snow
Kai Straavaldsen
Joseph Turner
Eason Wong
Charlie Younkle

BRITTEN
Vincent Anthony
Gabriel Arenas
William Auby
Matthew Chisholm

Paul Cordes
Reece Dixson-Kruijf
Soren Erickson
Korbin Gering
Colin Girton
James Graybar
Benny Greenberg
Alex Jones
Liam Kleckner
Jack Lawler
Benny Luglio
Nicholas Mancuso
Owen McDonald
Asher Olson
Thomas Palenik
Burley Pelletier
Oren Pollock
Henry Rattmann
Liam Rutz
Ben Spielbauer
Graham Staver
Sam Thill
Donovan Umhoefer
Frye Wolfson
 
HOLST
Evan Anthony
Owen Auby
Alex Bares
Liam Benish
Freddy Berkelman
Zeke Bernstein
Arthur Boldyrev
Max Boldyrev
Milo Burns
Duncan Charles

MYC
Members
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Gabe Cox
Isaac Freiberg
Isaac Gildrie-Voyles
Jackson Harwood
Ben Hughes
Aaden Juarez-Kim
Kikko Martin Leano
Ori Marsh
Nate Martin
Kent Mullen
Zenon Neta
John Palenik
Quinn Rousseau
Charlie Sayre
Donovan Sido
Oden Swanson
Fi Taketani-Campos
Jackson Umhoefer
Charlie Vanderbloemen
Shenal Wijekoon
Zane Yeazel

CHORALIERS
Susannah Adshead
Marilyn Anthony
Anneliese Benish
Natalie Callies
Dani Coughlin
Jane Cunningham
Lillian Dagenais
Annabel Deering
Cece Erling
Gadea García-Ramírez 
Martie Han
Eva Kernkamp
Allison Krenke
Corinne Kuenzi
Juliet Lee
Everly Mabry
River Mabry
Zoe Martin
Athena McKindsey
Joey Mclees
Leela Mehta
Alyson Midlikowski
Kaitlyn Neumann
Veronica Niemeier
Lina Padlin
Luella Padlin
Zaia Parker
August Pierce
Valeria Rodriguez-Gutierrez

Fiona Schultz
Adeline Schwefel
Sophia Smithka
Frances Stevenson
Laila Sween
Sylvia Weiser
Elise Whittington
Norah Whittington

CON GIOIA
Lily Anderson
Sylvie Anderson
Annie Bai
Olive Ballard
Gabbi Bedua
Lydia Benish
Chloe Berman
Jo Bernstein
Grace Billingham
Ruby Burgess
Eloise Cao
Violet Covarrubias
Eleanor Cunningham
Lily Davidson
Ariel Frydman
Emily Graybar
Maeve Hallaran
Tasha Ham
Ayla Harlowe
Agnes Hicken-Mackey
Sarinah Hicken-Mackey
Cece Jaeger
Greta Karlson
Alma Lusson
Amy Ma
Emma Meyer
Lia Molle
Ceci Myers
Tenzin Nyidon
Cora O’Callaghan
Freyda Oler
Jojo Olson
Ella Orrock
Zoey Peterson
Venisha Reddy
Sophia Richards
Cora Rogers
Maddie Rude
Kinsey Sinclair
Linden Spry
Maci Stauffacher
Thora Stetson
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Cora Storm
Hannah Tang
Allie Vens
Isobel Voss
Greta Wagner
Talya Whitmore
Abigail Winkle-Wagner
Annie Younkin
Adele Zolik

CAPRICCIO
Hana Aleksic
Emme Amati
Rose Banfield
Chiara Bauer
Mckenzie Brey 
Maggie Benton
Maya Bondre
Tori Broker
Lena Cox
Soliel Curtin
Karista Deuhs
Corinne Faris
Helena Fruit
Camila Garcete
Leyre Garcia-Ramirez
Annie Geraci
Sage Gibson
Marian Good
Cate Hughes
Mackenzie Hutchings
Katarina Kenney
Katherine Moore
Emily Nie
Chase Orville
Treva Pollock
Chloe Reeser
Adelle Sadler
Thea Shapiro
Frankie Spielbauer
Ellie Steiner
Grey Swenson
El Thompson
Anahi Vazquez
Kennedy Vens
Violet Wickizer
Nairne Wilker
Elizabeth Younkle

CANTILENA
Olaife Adegbite
Olive Andersen

Anna Block
Brynn Campbell
Maia Caruth
Nina Chan
Dominica Costanzo-Adkins
Kalea Cummings
Phoebe DeWitt
Berit Enstad
Natalie Graybar
Kate Hannon
Madeleine Hayward
Ellie Hershberger
Anya Isaac
Naomi Jovaag
Onnalin  Ketilson
Isa Killian
Fiona Lalor
Nia Lashley
Leila Madureira-Alvarez
Ari Marckel
Kayah McCants
Maya Moxley
Lily Nelson
Sofia Ortiz-Lunyova
Nora Pitt
Sena Pollock
Julia Ravindran
Sophia Rodriguez
Marvella Saucedo-Zenti
Evan Sherer
Freya Sherer
Megan Streit
Rhiannon Tool
Hannah True
Pach Vang
Anna Wagner
Clara Wilker
Eleanor Winkle-Wagner
Lia Wochenske
Jenna Wuerzberger

CANTABILE
Adela Arrington
Ava Bachhuber
Tali Berge
Annabelle Bradbury
Evelyn Busse
Eleanor Byrnes
Lila Chanas
Lana Fabish
Sasha Fafinski
Lily Fellenz
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Isla Gard
Mad Goetsch
Gabrielle Graybar
Elida Toledo Ortiz Grovergrys
Alleanah Hancock-Jammeh
Gabby Hellmer
Emily Henderson
Riley Jackson
Viv Kahn
Jeana Kim-Bolt
Chandini Krejkarek
Josie Lauer
Eva Malueg
Carita Marino
Maggie Matthews
Pamina Nemet
Sophie Nepokroeff
Devika Pal
Kaysa Simonson
Johanna Smith
Maddie Sorenson
Audrey Stokosa
Claire Wagner
Ally Walters
Laura Wang
Peyton Yancey
Phoebe Yancey
Phoebe Yeun

RAGAZZI
Samuel Aizenstein
Michael Anschutz
Julian Arenas
Linus Ballard
Felix Berkelman
Calvin Branum
Andrew Dotzour
Josiah Eenigenburg
Elliot Fruit-Ross
Henry Gehrenbeck
Dylan Hesthaven
Jayquan Jaeger
Noah Kienitz
Amin Kouraichi
Braiden Kovell
Sebby LeBarron
Charles Malueg
Anthony Marino
Jacob Monday
Finn Morrison-Miess
Luca Nicometo
Evan Sercombe
Chopper Sheskey

Joseph Sheskey
Logan Spahos
Hale Streicher
Ben Thom
Gus Tills
Joan Torbleau
Shrom Tripathi
Aimon Van Houten
Mark Vandenberg
Antonio Vazquez
David Vazquez
Liam Weitner
Owen Weitner
		
INTRODUCTORY CHOIRS 
COLLA VOCE AND TALLIS
Claire Bertram
McKenzie Brey  
Etta Byerley
Eleanor Davidson
Giovani Delgado
Phoebe Dressler Menzel
Emery Ehrhardt
Linnea Erickson
Brynn Falk
Rory Franklin
Zoey Franklin
Matthew Graybar
Sasha Greenberg
Daphne Grevstad
Petra Hilgendorf
Leo Kartos
Julia Kenney-Lee
Taylah Lewis
Eleanor Lorentzen
George MacKenzie
Sarla Mehta
Minta Mosman Bock
Rue Oakwell
Levi Orcutt
Madeleine Otis
Annabelle Preston
Tara Pruet
Mira Rihani
Veda Rihani
Silas Rodgers
Theo Rodgers
Amara Sanders
Isla Sheehy
Angelique Snow
Micah Vedder
Violet Warner
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Friends 
& Donors
Madison Youth Choirs is exceedingly grateful to the foundations, 
businesses and individuals who participate in our mission by making 
a financial contribution. Thank you for your generous support of  
youth music education in our community!

This list reflects donations and pledges to our annual campaign 
received between April 22, 2022 and November 17, 2022. We regret 
any errors or omissions--please contact the MYC office with your 
corrections. 
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Sustainer ($5,000 or more)
American Girl’s Fund for Children
Anonymous
Diane Endres Ballweg
Dane Arts
Endres Mfg. Company 
	 Foundation
Kathleen Fish & Matthew 
		  Friedlander
Madison Arts Commission
Madison Top Company
Donald Snyder

Benefactor ($1,000 to $4,999)
Anonymous (P)		
The Bad Fish Fund in honor of   

Margaret, Randy,  
and Mike           

Rachel & Daniel Bennett      
The Courtier Foundation, Inc.
Jane Crandall & David Forrest
Brad & Joanie Crump    
Marci Gittleman &  

Randall Blumenstein    
Susan S. Harris
Lynn Hobbie & Kevin Little   
Bob & Lori Koeritzer     
Phil & Angel McClarey 
Michael Ross & Kirsten Fruit (P)
Christine & Ryan Nicometo (P)
The Ramakrishnan Family Fund
Steinhauer Charitable Trust      
Wisconsin Arts Board  

Sponsor ($500 to $999)
The Aylward Family (P)   
John Bayouth
Roy Eenigenburg & Jantina Vonk (P)     
Lynn & Chad Hembel
Michelle McPherson Miller       
Jim & Carol Ross 

in honor of  Michael Ross  
and Elliot Fruit Ross

Sub-Zero Wolf  Foundation
Carol & John Toussaint

Contributor ($250 to $499) 
Hilde & Julius Adler
Richard E. & Alice S. Appen        
Shawna Bertalot & Tim Bartholow
Susan Gaeddert & Stuart Isaac (P)
Haben Goitom (A,P) & 

Chris Smithka (P)            
Heather Good   
John & Elizabeth Heiner
Dennis & Susan LeClaire
Navitus Health Solution
		  in honor of  Marnie Wickizer
Britton Wiedemann
		  in memory of  Roy Yeazel

Supporter ($100 to $249)
Karen Baker  
Beverly Bauer 

in honor of  Chiara Bauer    
Rich & Jess Bernstein (P) 
Rebecca & Luke Bradbury (P)    
Brat Fest              
Avery Brutosky (A)   
Abby Finch
Lynn & Dennis Christensen 
Mimmi Fulmer & Ric Merritt
Leanne Furman & Neal Andrews
		  in memory of  Roy Yeazel                    
John DeMain
Linda Gerke        

in honor of  staff, singers, and 
volunteers

Kevin Gould       
Judy & Woody Greenberg            
Alan & Lucinda Gruendemann  

in memory of  Roy Yeazel
Jennifer & John Hannon (P)
Jeffrey & Melanie Hayward (P)
Michael & Mary Kaiser
Jane Kavaloski
Bruce & Betty Lauer       

in honor of  Josie Lauer
Rob Maher (A) 
Ruth and Paul Meyer    
Susan Morrison & Kelly Miess (P)
Casey & Eric Oelkers  
Jessica & Kyle Richards (P)    
Barbara and Jay Rogers 

in memory of  Roy Yeazel, an 
extraordinary, loving, & kind  
person        

(A)=Alumni (P)= Parent of  Current Singer (S) = Current Singer 
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Roth Family Charitable Fund 
In memory of  Roy Yeazel

Sarah Scallon (A,P) &  
Peter Kleinschmidt (P)

Angela Sheskey (P)
Kari Stokosa (P)      
Steve (A,P) & Rebecca Yeazel (P)         

Friend ($50 to $99)
Deb Anken-Dyer & Charles Dyer 

in honor of   
Alexandra Dyer Merg

Cecilie & James Ballard (P)
Patricia Braun
Susannah Brooks (A,P) &
 	 Jamie Mclees (P)
Mary & Jorge Cardona  
Erin & Jesse Charles (P)  
Loree Christopher 

in memory of  Roy Yeazel            
Tammy Dawson
Alana Erickson 

in honor of  Carrie Enstad
Linda Hancock  
Aaron Johnson & Cheryl Silver
Leland & Arlys Kempf    

in memory of  Roy Yeazel
David Kinney & 

Cathleen Quinn-Kinney         
The Kruse Family
Karen Lewis
Monica & Dan Lyons        
Madison Festivals Inc.  
Teague (A) & Greg Mawer           
Sally Nesser
Deborah Neuman 

in memory of  Roy Yeazel
Kathleen Otterson
Jane Radue & Patrick Riopelle   
Lindsay Resenhoeft (A)
Daniel (A,P) & Kelley Sinclair (P)           
Christine (A,P) & Eric Straavaldsen (P)
Sarah Walgenbach
Eric & Kathy Wendorff  

in honor of  Tim Wendorff
Rachelle Winkle-Wagner & 

 Mike Wagner (P) 
Gillian and David Witus 
		  Charitable Giving Fund 

in memory of  Roy Yeazel

Enthusiast (up to $49)
Anonymous       

in honor of  Randy Swiggum
Caprise Bardwell
Alisa Barker
Courtney Bell (P)
Felix Berkelman (S)
Michelle Eddington
Carl & Diana Franz Anderson (P)
Karin Anderson & Erik Scheurle 

in memory of  RoyYeazel  
Stephen & Joanne Borgwardt
Jennifer Childers-Butts          
Ann & Phil Dettwiler      

in memory of  Jean Erickson
Shirley DeYoung 

in memory of  Roy Yeazel
Heather Driscoll
Rebecca & Christopher Dyszelski (P)
Erika & Don Flynn
Pat Guttenberg
Sara Guttenberg & 

James Chisholm (P)     
Evelyn Henn
Seung Hong
Patrick Hotlen
Susan Jacobsen
Allison & Ben Jaeger (P) 
Dannie & Pete Jaeger (P)  
Uchenna Jones
Kary Knudson
Amanda Laughner
Kathy Lewinski
Amber Otis (P)
Andrea Plassman
Barbara Richards
Alan Sharp
Rachel Shikoski
Mike and Tricia Smith (P)
Kelley & Laurence Steiner (P)
Jodi & JJ Streicher-Bremer (P)
Micah Swesey Caruth (P)  
Jodie Thill (P)              
Sue & Matt Younkle (P)   
	
In Kind
Julio Garcia - Interpreters’ Co-op  

of  Madison
Linda Gerke
Restaurante El Panzon
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