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KYLE KNOX, Conducting

MAJOR PERFORMANCE 
SPONSORS: NBC 15, Madison 
Symphony Orchestra League, 
American Family Insurance, 
Hooper Foundation

february 
24  SAT 2:30 PMNEW

    MSO at the Movies 

TICKETS $15-$80
madisonsymphony.org, the 

Overture Center Box Office or 
(608) 258-4141

Dates, artists, prices, and programs 
subject to change.

This special concert 
celebrates 25 years  
of the music and animation 
of Disney and Pixar films. 
Pixar in Concert will feature 
music and visuals from 15 
classics, including Pixar’s 
inaugural full-length 
computer animated film 
“Toy Story” (1995), and the 
Academy Award®-winning 
films “Finding Nemo,” “The 
Incredibles,” “Ratatouille,” 
“WALL-E,” “Up,” “Coco” 
and “Toy Story 3.” 

With full-scale cinematic 
visuals projected above 
live musical performance, 
this memorable program 
features score highlights 
by Oscar® and Grammy®-
winning composers Randy 
Newman (“Toy Story” films, 
“Monsters Inc.,” “Monsters 
University,” “Cars”) and 
Michael Giacchino (“The 
Incredibles,” “Incredibles 
2,” “Ratatouille,” “Up,” 
“Inside Out,” “Coco”), plus 
music by Thomas Newman 
(“Finding Nemo,” “Finding 
Dory,” “WALL-E”).
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One tiny, three-letter word, “yet,” holds the entire 
world of  possibility within its meaning. 

What does it mean to embrace that moment in time–that mindset–when you can 
envision where you want to be, what you want to understand, or accomplish, 
but you’re not there “yet”? This universal human experience of  moving toward 
something that exercises our brain, our heart, or our muscles in new ways requires 
resilience in the risk-taking and courage, especially in community, to keep trying 
even when it’s hard and we’re not feeling successful. 

This semester, this word inspired our weekly rehearsals to be places of  acknowl-
edging that the hard work we do in learning–whether it’s a piece of  music, a new 
perspective, or how to be a supportive choir colleague when circlesinging for the first 
time–affirms the beauty inherent in the awkwardness of  trying. 

We all make progress at our own pace. What a gift to be part of  a community that 
wraps its arms around risk-takers and notices the courage displayed in the small-
est of  steps. We are so proud of  our singers–for the progress they made and the 
musical connections they uncovered this semester while embodying this idea of  
“yet”--both for themselves and for their choir colleagues. 

Thank you for being here today, for supporting our singers, and for allowing the 
music shared to widen your own perspective on the idea of  “yet.” Enjoy the con-
cert (and the program notes)!

SPECIAL THANKS 
To our MYC community of  singers and to their families whose enthusiasm,  
unwavering support, and encouragement make all of  this possible, thank you!

To our wonderful donors and supporters who continue to recognize the value of  
our work; we are forever grateful!

Finally, to our visionary staff  whose commitment to our mission is on full  
display in everything they do, thank you for your thoughtful, collaborative work, 
and for your deep understanding of  what is essential. We are still here because of  
you.
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ABOUT THESE CONCERTS
MYC’s winter concerts are generously endowed by the Diane Ballweg Performance 
Fund with additional support from:

CONTACT US

Madison Youth Choirs • 1055 East Mifflin St • Madison, WI 53703

608-238-SING (7464) • madisonyouthchoirs.org 

PLEASE NOTE
Every MYC concert is recorded, and each concert represents the extraordinary effort 
and hard work of  our young musicians. Help them remember their performance 
for its artistry, not its interruptions, by silencing or turning off  all electronic devices. 
If  you are attending with young children and they are having trouble enjoying the 
concert quietly, thank you for stepping out into the lobby. 

W. JEROME FRAUTSCHI FOUNDATION
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Advance your technique in a fun and  
supportive environment with:  

� teachers dedicated to each student's growth

�  a multi-discpline curriculum

�  flexible scheduling

cmballet .org 

SUMMER 
P R O G R A M S

    Located near the Belt ine in Middleton

Central
Midwest
Ballet
AcademySCAN FOR VIDEO!

with 
MADISON YOUTH CHOIRS

madisonyouthchoirs.org/summer 

summer
singing for grades 1-12

at 

para los grados 1-12

cantando en 
el verano

Enroll today:Enroll today:

registration now open!
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STAFF AND BOARD OF DIRECTORS 

 
STAFF
Ian Disjardin  Operations Manager
Carrie Enstad  Conductor
Lana Fabish  Choir Intern 
Vincent Fuh  Accompanist 
Susan Gaeddert Accompanist
Scott Gendel  Accompanist
Eliav Goldman  Conductor
Lynn Hembel  Executive Director 
Calli Ingebritsen Instructor 
Margaret Jenks Conductor | Project Leader 
Andy Johnson  Accompanist
Lisa Kjentvet  Conductor 
Marie McManama Vocal Coach
David Olson  Instructor 
Katie Paape  Operations Assistant
Chris Powers  Instructor
Steve Radtke  Accompanist
Michael Ross  Artistic Director | Conductor
Nicole Sparacino Development Director 
Margaret Stansfield Instructor 
Randal Swiggum Conductor 

BOARD OF  
DIRECTORS
Jennifer Lattis, President 
Matthew Clayton, Treasurer 
Michelle Kruse, Secretary 
Teague Mawer, Past President
Chet Agni
Daniel Lyons
Eva Marley
Arvina Martin
Wendy Weiler

STUDENT BOARD  
MEMBERS
Linus Ballard
Isla Gard
Hale Streicher

MYC DIRECTORS: MADISON YOUTH ARTS CENTER 
BOARD
Laurie Fellenz
Dan Sinclair
David Schmiedicke
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YET
7:00pm Saturday, January 20
Middleton Performing Arts Center

PURCELL
Margaret Jenks, conductor
Andrew Johnson, piano

BRITTEN 
Randal Swiggum, conductor
Steve Radtke, piano

HOLST
Eliav Goldman, conductor
Steve Radtke, piano

Ian Disjardin, drums
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PURCELL 
 

Dance for the Nations John Krumm (b.1949)

Round and round we turn, we hold each other’s hands and weave 
ourselves in a circle.  The time is gone, the dance goes on.

This short canon (written for a family whose surname was Nation!) was 
our little reminder that no matter what our different challenges, we lift up 
and support one another. It has been a piece that we have “played with” 
and used to practice improvisation and circlesinging, a new skill that we 
have been focusing on this year, with the help of  our guest artist, Onome.

Thoughts of Home        Don Price and Nancy Besig
(from Reflections of a Lad at Sea)

It is easy to think of  life as a series of  goals–either already met, or in 
process–but this ballad reminds us that as we grow, sometimes goals 
shift. At the start of  the song, the singer’s goal is to someday leave their 
small town and see the world. As their “not yet” became a reality, their 
perspective shifted as they realized the things that they missed about their 
childhood home. 

Blustery Day Victoria Ebel-Sabo (b.1957) 

This text is a first person encounter with harsh weather, which turns into 
the singer’s personal “yet” battle. “Today’s the day I wrestle with the wind” 
perfectly sums up a life where we live in a state of  growing, becoming, 
and changing— and sometimes, that involves struggle. We looked at the 
compositional techniques used to portray “me vs. wind”, including the 
two against three rhythmic battles, the “gusting” piano arpeggios and the 
heavily accented and aggressive vocal writing. Purcell singers suggested 
that “wind” could be a metaphor for hard logic puzzles, a piano or violin 
piece that takes time to learn, doing the task that they’d rather avoid, or 
working on things that they don’t yet feel confident in. One boy noted 
that performing on stage at the Overture Center with the MSO was their 
“wind struggle” and they were able to overcome what was hard and “wear 
the crown” of  victory!

YET
7:00pm Saturday, January 20
Middleton Performing Arts Center

PURCELL
Margaret Jenks, conductor
Andrew Johnson, piano

BRITTEN 
Randal Swiggum, conductor
Steve Radtke, piano

HOLST
Eliav Goldman, conductor
Steve Radtke, piano

Ian Disjardin, drums



10

BRITTEN 
 

Hope is the Thing With Feathers Emma Lou Diemer (b. 1927)

“Hope” is the thing with feathers -
That perches in the soul -
And sings the tune without the words -
And never stops - at all -

And sweetest - in the Gale - is heard -
And sore must be the storm -
That could abash the little Bird
That kept so many warm -

I’ve heard it in the chillest land -
And on the strangest Sea -
Yet - never - in Extremity,
It asked a crumb - of me.  (Emily Dickinson)

“Yet-ness” depends on believing the future could be different than the 
present. One powerful aspect of  this is hope, one of  those words everyone 
knows but is difficult to define. Emily Dickinson captured the energy of  
hope in her brilliant and beloved poem, “Hope is the Thing,” one of  her 
most famous creations. 

Most musical settings of  this poem (and there are many) are in a gentle 
and lyrical, almost dreamy or sentimental style. Except this one. Unlike 
any other composer, Emma Lou Diemer focuses on the storm, with a 
biting rhythmic drive, minor key, and breathless musical gestures more like 
a suspense thriller than music of  comfort. But, as one Britten boy put it, 
“It’s only in the dark or in the storm where you understand hope.”



11

The Plough Boy Traditional British Song, arr. Benjamin Britten
 (1913-1976)

Benjamin Britten’s whimsy as a composer is evident in this sparkling 
arrangement of  an old song. The piano introduction includes a merry 
whistling melody before the brash young plough boy begins laying out his 
strategy for rising from his lowly job to footman, then butler, steward, and 
eventually a member of  parliament itself!

Although the raw ambition of  the plough boy is revealed with charm 
and humor (even puns!), it does remind us of  a basic human foible–our 
obsession with recognition and rank through career advancement and 
social climbing. We all relate to the plough boy’s “not yet, but someday.”

HOLST 

Anima Mea Michael Praetorius (1571-1621), arr. Randal Swiggum
(sung in Latin)

My soul, which is so downcast: hopes in the Lord, who will bring 
help.

This piece of  text from Psalm 42 set to Praetorius’s tune and arranged for 
three parts by Randy has long been a favorite of  MYC. The hopefulness 
found in the text is reflected in the arc of  the melody and the interlocking 
voice parts making this piece incredibly satisfying to sing. We used the 
melody to explore what it means to make a musical choice when it comes 
to phrasing, dynamics, and articulation. We enjoyed dissecting the many 
musical sequences that make up the melody and had robust discussions 
about what constitutes a sequence in the first place. 
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Ríu, ríu, chíu (from Cancionero de Upsala) Mateo Flecha el viejo  
(sung in Spanish) (1481-1553)

Ben Spielbauer, Donovan Sido, Graham Staver, Gabe Cox, 
Zenon Neta, Freddy Berkelman, Alex Bares, Kikko Martin Leano, soloists

Ríu, ríu, chíu, the river bank protects it,
As God kept the wolf from our lamb

The rabid wolf tried to bite her
But God Almighty knew how to defend her
He wished to create her impervious to sin
Nor was this maid to embody original sin

He who’s now begotten is our mighty Monarch
Christ, our Holy Father, in human flesh embodied
He made himself small and so redeemed us:
He who was infinite became finite.

Many prophecies told of his coming,
And now in our days have we seen them fulfilled.
God became man, on earth we behold him,
And see man in heaven because he so willed.

A thousand singing angels I saw passing,
Flying overhead, sounding a thousand voices,
Exulting, “Glory be in the heavens,
And peace on Earth, for Jesus has been born.”

He comes to give life to the dead,
He comes to redeem the fall of man;
This child is the light of day,
He is the very lamb Saint John prophesied.

Behold…
God could call none greater mother
than she who gives birth to her father
and now calls him son.

Now we have gotten what we were all desiring,
Go we together to bear him gifts:
Let each give his will to the God who was willing
To come down to Earth man’s equal to be.
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Attributed to Mateo Flecha el viejo, this villancico–a popular Spanish 
musical and poetic style during the Renaissance–has become a classic 
carol often sung around Christmas time. Though the text is largely 
sacred, the repeated call of  “riu, riu chiu” is thought to have originated 
with shepherds who would guard their flocks near riverbanks in the 
Spanish countryside; riu, meaning “river” in Catalan, and combined 
with chiu, creates an onomatopoeic imitation of  birdsong. Of  all the 
music we studied this semester, this piece required the deepest internal 
understanding of  “yet.” It was a challenge from a technical standpoint, 
with rhythmic and harmonic intricacies that stretched us and lots and lots 
of  old Spanish text to sift through. Each week, we were reminded that 
growth takes repeated, concerted effort and we were emboldened by the 
idea that “it feels good to work hard.”

Amavolovolo arr. Rudolf de Beer (b. 1967)
(sung in Zulu)

We will never go to KwaMashu. We are afraid of the revolvers.
Because of the violence, we are scared to return.

What place does fear have in the “yet” conversation? This wondering 
framed our exploration of  “Amavolovolo,” a famous song from apartheid 
years in South Africa. Though it is now sung traditionally at Zulu dowry 
ceremonies, the lyrics talk about being scared to go to KwaMashu, 
a township that housed poor laborers who worked in the big city of  
Durban because of  the violence. We shared background knowledge on 
the history of  apartheid and discussed why a song that centers fear would 
sound so joyful. The most popular interpretation amongst Holst was the 
idea that “to be joyful in the face of  fear is a form of  protest.” To have 
fear, recognize it, and still move forward is rebellious and courageous. This 
is the power of  Yet, to remind ourselves that things can scare us but they 
don’t have to stop us.
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Ah, Poor Bird Traditional Folk Tune

This piece was introduced to us at the very first rehearsal of  the year. 
We gathered together with Purcell and Britten and learned this song 
from Margaret–she had chosen it to kickstart our discussion of  “Yet” as 
a theme, and as usual, she had chosen it perfectly. All of  us took to the 
melody straight away and we quickly saw the connection between our 
theme and this story of  a bird yearning to fly, looking for hope on the 
horizon. In Holst, we began to explore this piece not only for its thematic 
merit, but as a tool for developing our skills as circlesingers. We’ve been 
so lucky to work with Onome so far this year and we were eager to try 
our hand at some of  the circlesinging techniques and exercises she’d 
shown us in our own rehearsal. Each week, we engaged in a new type of  
circlesinging, embracing the discomfort and excitement that come with 
being a beginner at something. We debated among ourselves whether to 
perform this piece at the concert or not because we weren’t sure how best 
to represent the work we had done in rehearsal. We hope that you will 
join us at our May concert, when we will join with Onome and engage in 
circlesinging together.   
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COMBINED CHOIRS 

Panis Angelicus César Franck (1822-1890)
(sung in Latin)

Eliav Goldman, tenor
 
The Bread of Angels becomes the bread of men.
The heavenly bread is an end to all imagining.
O miraculous thing!
That the Lord nourishes the poor, 
The poor, servant, and humble. (St. Thomas Aquinas)

Although he wrote symphonies, tone poems, and dozens of  chamber 
pieces, for many people this is César Franck’s most beloved work. Written 
as a communion anthem in 1859, it has been sung by famous tenors for 
over one hundred years, most notably Luciano Pavarotti, Richard Tucker 
(at the funeral of  Robert Kennedy in 1968), and Placido Domingo, 
accompanied by Yo-Yo Ma, at the funeral of  Edward Kennedy, televised 
nationally on August 29, 2009. Its medieval text evokes the mystery of  
both the Incarnation and the Eucharist. The mystical joining of  spiritual 
and material reality (“O miraculous thing!”) is depicted powerfully in  
the second verse where the angelic voices of  the choir closely echo the  
solo tenor.

Jan 24
FINAL VOICE CHECK DAY!

New to MYC students in grades 5-12 interested in joining MYC for the
second half of our season are invited to make a voice check appointment 

for January 24. 

Learn more at madisonyouthchoirs.org/join-a-choir



16

YET
3:00pm Sunday, January 21
Middleton Performing Arts Center

CHORALIERS
Lisa Kjentvet, conductor
Vincent Fuh, piano

CON GIOIA
Carrie Enstad, conductor
Susan Gaeddert, piano

CAPRICCIO
Lisa Kjentvet, conductor
Vincent Fuh, piano

Ian Disjardin, drums
John Mesoloras, bass
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CHORALIERS 

Rise Up, O Flame    Christoph Praetorius (d. 1590) 

This haunting 17th century canon served as a template to practice the 
interactive play-based learning experiences that Onome, our Artist in 
Residence, has shared with us this semester. Just as the flames of  a fire 
are always changing, the music changed and evolved with every rehearsal 
as we encouraged and celebrated individual creativity, risk-taking, deep 
listening and community building.

Ombra mai fù    George Frideric Handel (1685-1759)
(sung in Italian)

Never was a shade of any plant dearer and more lovely, or more 
sweet. 

“Ombra mai fù” is the opening aria in Handel’s 1738 opera Serse which 
was a complete failure and only ran for five performances. This was 
due in large part to the innovative nature of  the work which, unlike his 
other operas, included comic elements. (Can you imagine if  Handel had 
succumbed to his failure? We never would have heard many of  his most 
famous works including the Hallelujah Chorus!) It was only much later 
in the 19th Century that “Ombra mai fù” was rediscovered, and it is now 
known as one of  Handel’s most popular vocal works. The aria is sung by 
the character Xerxes I of  Persia, who sings about the admiration and love 
he has for the shade of  the plane trees.

Foggy Birthday Shuffle    Stephen Hatfield (b. 1956)

The title “Foggy Birthday Shuffle” refers to the composer’s thirty-ninth 
birthday, when he was far from home, walking through the sea mist, and 
feeling better and better about being in his own company. The song’s 
shuffle style, with the perpetual motion of  the piano part, creates a feeling 
of  carefree optimism. In addition to a straight-ahead, bluesy chorus, the 
singers have two scat verses set to different melodies, which are later 
superimposed.

YET
3:00pm Sunday, January 21
Middleton Performing Arts Center

CHORALIERS
Lisa Kjentvet, conductor
Vincent Fuh, piano

CON GIOIA
Carrie Enstad, conductor
Susan Gaeddert, piano

CAPRICCIO
Lisa Kjentvet, conductor
Vincent Fuh, piano

Ian Disjardin, drums
John Mesoloras, bass
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CON GIOIA 

Hoffnung (D. 251) Franz Schubert (1797-1828)
(sung in German)

Humans talk and dream a great deal
About better days in the future;
In pursuit of a happy, golden aim
That is what you can see them running for and chasing after.
The world gets older and becomes young again,
But humans always hope for improvement.

Hope leads them into life,
It flutters around the jolly lad,
It inspires the youth with its magical glow,
It is not buried with the gray-headed old man;
For although he comes to the end of his tired course in the grave
What he plants on that grave is still - hope.

It is no empty, flattering delusion,
Conceived in the brain of a fool.
It is declared aloud in the heart:
“We are born for something better!”
And what the inner voice is saying
Does not deceive the soul that hopes.

The life and work of  Franz Schubert embody the idea of  “yet” in so many 
important ways. His short life bridged the Classical and Romantic periods, 
and his over 600 lieder demonstrate just how prolific and innovative he was. 
This text, a poem by the great German playwright Friedrich von Schiller, 
speaks of  the way “yet” embeds in hope. Indeed, we humans do always 
hope for improvement. “We are born for something better.”  

When I Rise Up    J. David Moore (b. 1962)

The lilting energy of  this melody drew our singers right in. There was 
much to explore in the ideas of  rising up joyfully, and handling our falls 
with grace. This “yet” is one of  joy, confidence, and resilience. This piece 
lent itself  beautifully to our developing circlesinging practice with Onome 
during her visits.  
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Salangadou Creole folk song,  arr. Susan Brumfield 
(sung in Creole)

Salangadou. Listen, little girl there.

Salangadou comes from the Creole people of  Louisiana, and tells of  a 
mother searching for her lost child - a most heartbreaking and painful 
“yet.” The melody is haunting and simple, and the piano part sparse and 
open, calling to mind searching, loss, and pain. Con Gioia singers engaged 
deeply with these ideas, and the call and response form helped them really 
learn to listen to one another and to shape their sound together.  

I’m On My Way    Traditional Spiritual, arr. Anthony Trecek-King

This Spiritual was made famous by the great Gospel singer Mahalia 
Jackson. The repeated phrase “I’m on my way to Canaan Land,” 
represents the journey of  enslaved peoples toward hope, healing, and 
freedom - either in this life or the afterlife. Anthony Trecek-King crafted 
this arrangement to honor Jackson’s, and to share this powerful piece 
with young singers. Con Gioia singers considered those “destinations” of  
matter and meaning toward which they each journey in their own lives. 

CAPRICCIO 

Be Like the Bird    Abbie Betinis (b. 1980)

This hauntingly beautiful melody was composed in 2009, just after the 
composer completed cancer treatment for the second time. Her family 
sent it out as their Christmas card that year which continued a tradition 
started in 1922 by her great-grandfather and then passed to her great-
uncle Alfred Burt, now famous for carols like “Caroling, Caroling.” Betinis 
writes: “This particular canon, inspired by my own struggle, is dedicated 
to High Rocks for Girls, an innovative school for middle and high school 
girls, founded by Susan Burt in the mountains of  rural West Virginia.” 
May this song empower and inspire each singer to know that “she hath 
wings.”
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Esurientes (from Magnificat in G minor)    Antonio Vivaldi (1678-1741)
(sung in Latin)

He has filled the hungry with good things, and sent the rich away 
empty.

Born in Venice, Antonio Vivaldi was known as ‘il prete rosso’ (the red 
priest) for his hair color and the fact that he was an ordained priest. His 
only career, however, was that of  a musician.  Most of  his sacred music, 
including this cheerful duet, was written during his time as the maestro di 
violino at the Ospedale della Pieta, an orphanage for girls which trained the 
musically gifted. Written in typical Baroque style, the elaborate melismas 
are held together by a constant three-note motive in the accompaniment. 

Mi’kmaq Honour Song    Arr. Lydia Adams

The “Mi’kmaq Honour Song” is an invocation and a chant dedicated to 
and in honor of  the Creator. The employment of  nature sounds and the 
call of  the human voice honors this tradition of  the Mi’kmaq people, an 
indigenous people of  Eastern Canada. The chant is not in any particular 
language, but is perhaps a derivation of  a text handed down through the 
ages. The drum represents the heartbeat of  Mother Earth and reinforces 
the unique relationship between humans and nature, promoting love and 
respect for all living things.

One Voice    Ruth Moody

Ruth Moody is a founding and current member of  the internationally 
renowned trio, The Wailin’ Jennys. Lauded for her ethereal vocals and 
insightful songwriting, this timeless and universal song celebrates the 
power of  one voice, and captures the spirit of  all of  us coming together to 
build each other up and supporting one another on our musical journey. 
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CHORALIERS AND CAPRICCIO

Grow, Little Tree Andrea Ramsey (b. 1977) 

This delightful piece poignantly suggests that as a tree grows, so do we. 
Have you ever noticed the tree sculpture at the entrance of  the MYArts 
building? May it always serve as a reminder to our young singers that the 
experiences that await them inside the doors are opportunities for new 
growth in their musicianship and artistry. “Stretch your arms, and spread 
your leaves. What will you be?” 

BIG
SING

Madison's

with (ah-nuh-MAY)

Saturday
April 13
10AM at MYArts
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YET
7:30pm Sunday, January 21
Middleton Performing Arts Center

CANTILENA
Margaret Jenks, conductor
Randal Swiggum, piano

CANTABILE
Michael Ross, conductor
Scott Gendel, piano

RAGAZZI
Michael Ross, conductor
Scott Gendel, piano

Ian Disjardin, percussion
Dawn Lawler, flute
Eric Miller, cello
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CANTILENA

Gabi Gabi   Traditional South African, arr. Henry Leck
(sung in Zulu)

Let’s get together and start a movement.

This song was one of  many sung in work camps, prisons and in protest 
gatherings during the period of  apartheid government in South Africa. It 
is still a favorite for gatherings around the world, as it reminds people that 
a “not yet” can become a “now” when people gather and work together.

Measure Me, Sky James Mulholland  (b. 1960)

Leonora Speyer’s exhilarating poem, written in 1927, expresses the utter 
freedom and joy felt by a person who suddenly realizes that “yet” is a state 
of  possibility, hope, and freedom to become, rather than a set of  imposed 
expectations and limits.  A person’s worth and potential is so great 
that one must use the entire earth–its horizon, sky, wind–as measuring 
tools. The outbursts of  strength are musically portrayed by vocal leaps 
that go just beyond an octave, always giving the feeling of  pushing past 
boundaries. The whole poem raises questions about how we, influenced 
by society, judge a person’s worth and what shapes our own sense of  self  
worth.

Say Her Name (1991) Alysia Lee

“Say Her Name” references the killing of  Breonna Taylor, an unarmed 
Black woman, age 26, who was shot by police officers in her Louisville 
apartment. You will hear names of  Black and Brown people that were 
unarmed and shot by law enforcement (just a small number of  the total 
number recorded). You will hear the sound of  breath, see gestures to “put 
her name in the air” and, in a sense, keep these individuals “alive” when 
we speak their name. It is a heartbreaking reminder that our country is in a 
“not yet” place and we need to collectively do better. 

YET
7:30pm Sunday, January 21
Middleton Performing Arts Center

CANTILENA
Margaret Jenks, conductor
Randal Swiggum, piano

CANTABILE
Michael Ross, conductor
Scott Gendel, piano

RAGAZZI
Michael Ross, conductor
Scott Gendel, piano

Ian Disjardin, percussion
Dawn Lawler, flute
Eric Miller, cello
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RAGAZZI 

 
The Roadside Fire (from Songs of Travel)  Ralph Vaughan Williams 
 (1872-1958) 

I will make you brooches and toys for your delight
Of bird-song at morning and star-shine at night,
I will make a palace fit for you and me
Of green days in forests, and blue days at sea.
I will make my kitchen, and you shall keep your room,
Where white flows the river and bright blows the broom;
And you shall wash your linen and keep your body white
In rainfall at morning and dewfall at night.
And this shall be for music when no one else is near,
The fine song for singing, the rare song to hear!
That only I remember, that only you admire,
Of the broad road that stretches and the roadside fire.  
 (Robert Louis Stevenson)

From a song-cycle based on the volume of  poems by Robert Louis 
Stevenson of  the same name, “The Roadside Fire” begins with a piano 
accompaniment evoking the bubbly delight of  new love. The narrator 
weaves his love of  nature into his promises to his loved one. The final 
section takes the celebration of  love to a “shout it from the rooftops” sort 
of  level, comparing it to music itself, before ending in a more personal, 
private manner.

Seigneur, je vous en prie Francis Poulenc (1899-1963) 
(sung in French)

Lord, I pray to you, 
that the sweet and burning strength of your love
absorb my soul and remove it from everything under the heavens:
So that I might die from the love of your love, since you deigned to die 
because of the love of my love. 

This piece, from a set of  four short musical gems set to brief  prayers 
penned by St. Francis of  Assisi, paints a picture of  intense devotion. The 
unexpected, jazz-influenced harmonic turn at its conclusion is especially 
effective and contributes to the feeling of  anticipation at the very end - 
Poulenc’s very own “not yet.”  
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Arrow Jocelyn Hagen (b. 1980)

This work, about the literal flight of  an arrow - the aiming, the letting 
go, and the flight - sounds complex, but is based on just the first three 
notes of  the major scale (do-re-mi) combined and mashed together. 
This exciting work begins a cappella before a grand entrance in the 
virtuosic piano part. Lyrical lines lead into a rhythmic middle section that 
culminates with a thrilling climax. 

The vocal range of  this piece is especially challenging for many of  our 
high-school age singers; we spent the semester growing and leaning into 
the “not yet” of  our vocal technique. 

The President Sang Amazing Grace Zoe Mulford, arr. Randal Swiggum

On June 26, 2015, President Barack Obama came to Charleston, SC, to 
deliver a eulogy at the memorial service for nine members of  the Emanuel 
African Methodist Episcopal Church. Nine days earlier, a 21-year-old 
white supremacist murdered them during a prayer service. The attack 
stunned the nation. The President spoke of  grace, of  God’s hand, and 
of  the strength of  the historic Black church. He offered solace, not just 
to the people of  Charleston, but to a watching nation. At the close of  
his speech, he quoted his friend Marilyn Robinson, referring to “that 
reservoir of  goodness beyond and of  another kind, that we are able to do 
for each other in the ordinary cause of  things.” He called that “reservoir 
of  goodness” grace. And then he paused, and started singing. In the 
words of  reporters who were there, “his delivery—inexpert, apparently 
unrehearsed—was nothing less than startling.” (program note by Randal 
Swiggum)

Zoe Mulford’s song was given a wide audience in 2018 when Joan Baez 
included it on her album Whistle Down. (As an aside, Randy and Mike had 
breakfast with the composer in October 2019. We shared our excitement 
about the opportunity to perform her work and she gave this arrangement 
a warm reception. It still resonates today - both in terms of  capturing 
a powerful moment and in reminding us that we still have work to do - 
we’re not there….yet.) 



26

 CANTABILE 

O Vos Omnes Tomas Luis de Victoria (1549-1611)
(sung in Latin) 

O, all that pass this way, attend and see:
If there is any sorrow like my sorrow.
Attend, all you people and see my sorrow:
If there is any sorrow like my sorrow.

Victoria’s setting of  this text from Lamentations 1:12 (noting the 
destruction of  the first Temple in Jerusalem in 586 BCE) uses slowly 
rising and falling melodic ideas to emphasize the feeling of  sorrow. 

Noel des enfants qui n’ont plus de maisons Claude Debussy
(sung in French) (1862-1918)

We no longer have homes - the enemies have taken everything, 
even our tiny beds!

They have burned the school and our teacher, too.
They have burned the church and the statue of Jesus
And even the old beggar couldn’t escape!
Of course, papa is at war and poor momma died before seeing 

all of this - 
What are we to do?
Noel, dear Noel - don’t go to their houses; don’t ever go to their  

houses!
Punish them! Avenge the children of France!
The little Belgians, the little Serbs and the little Polish children, too.
If we forget some of them, forgive us.
Noel! Above all, no toys - but try to give us our daily bread once  

again.
Noel - listen to us: we have no more little wooden shoes-
But give victory to the children of France!

Debussy wrote this piece (text and music)--the last he ever composed–
in Paris in 1915 as he heard the sounds of  war around him and saw its 
devastating effect on all, especially children. The rolling triple rhythm of  
the piano contrasts with the duple (groups of  two) rhythm in the vocal 
parts, creating an almost relentless sense of  breathlessness and unease. 
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Riawanna Stephen Leek (b. 1959)

The title and text of  this piece is taken from a Pallahwah (Tasmanian 
Aboriginal people) word which means circles. The score consists of  
many individual sections—some only one measure long—that are meant 
to be combined in some type of  circular pattern. Cantabile worked 
collaboratively over several weeks to decide on the final arrangement for 
this performance. This piece reminded us weekly of  our “yet” - it was not 
until our final rehearsals that it truly came together. 

This Sky Falls Jocelyn Hagen (b. 1980)

Minnesota-based composer Jocelyn Hagen’s work is the third movement 
from her multi-movement choral work Flight. The entire work 
features varied depictions of  the literal act of  taking flight, with text by 
contemporary poets. This movement has a simple repeated musical idea that 
evokes a ballad; a contrast to the complexity of  images found in the poem. 
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PURCELL
Lorne Ballard
Andreas Bushland
Huxley Clayton
Aaden Geisinger
Anderson Geisinger
Matthew Graybar
James Hahn
Abraham Harwood
Jay Kang
Felix Killian
Bertie Krambs
Rowan LaMartina-Kuersten
Marcus Lee
August Malueg
Judah Martin
Hugo Miller
Jack O’Neill
Luther Osterholz
Oliver Petersen
Sam Petro
Nolan Rogers
Nahoa Keaili Sefo
Tenny Sinclair
Kai Straavaldsen
Joseph Turner
Samuel Turner
Cory Vang
Charlie Younkle

BRITTEN
Gabriel Arenas
Matthew Chisholm
Griffin Dyszelski
Soren Erickson

Sequoia Fagan-Kessler
Benny Greenberg
Sam Greve
Alex Jones
Leo Kartos
Eli Ketchum
Donovan Killian
Aidan Kleckner
Jack Lawler
Benny Luglio
Max Mackay
Elia Masrour
Owen McDonald
Colin McElroy
Fin O’Neill
Asher Olson
Burley Pelletier
Oren Pollock
Malakai Powers
Ejaaz Ra-el
Henry Rattmann
Dominick Rozeske
Liam Rutz
Arvind Sankaralingam 
Will Severtson
Micah Vedder
David Wagner

 
HOLST
William Auby
Colin Bannen
Alex Bares
Liam Benish
Freddy Berkelman
Ezekiel Bernstein

MYC
Members
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Max Boldyrev
Milo Burns
Paul Cordes
Gabe Cox
Dillon Duris
Theo Gehrenbeck
Korbin Gering
James Graybar
Miles Hayward
Aaden Juarez-Kim
Liam Kleckner
Nicholas Mancuso
Orion Marsh
Kikko Martin Leano
Kent Mullen
Zenon Neta
Zachary Richmond
AJ Ridgely
Charlie Sayre
Donovan Sido
Ben Spielbauer
Graham Staver
Oden Swanson
Sam Thill
Charlie Vanderbloemen
Ollie Warnecke
Shenal Wijekoon
Sylvan Wilson

CHORALIERS
Nora Alliet
Marilyn Anthony
Rowen Anderson
Ruby Aylesworth
Ella Banfield
Magdalena Becerra
Anneliese Benish
Finley Bliefernicht
Natalie Callies
Lillian Dagenais
Eleanor Davidson
Linnea Erickson
Gadea García-Ramírez 
Clara Gillisman
Sasha Greenberg
Daphne Grevstad
Hazel Kruzick
Olivia Kutz
Katanya Lee
Taylah Lewis

Zoe Martin
Joey Mclees
Sarla Mehta
Minta Mosman-Block
Madeline Otis
Lina Padlin
Zaia Parker
August Pierce
Kalina Powers
Vivian Rust
Fiona Schultz
Adeline Schwefel
Emma Severtson
Isla Sheehy
Sophia Smithka
Frances Stevenson
Darya Tsourka
Gaojer Vang
Iris Violi
Violet Warner
Sylvia Weiser

CON GIOIA
Lital Adelman
Sylvie Anderson
Lydia Benish
Joanna Bernstein
Eleanor Bleier
Anna Christensen
Hadley Condella
Dani Coughlin
Violet Covarrubias Zakhar
Jane Cunningham
Delia Dreyfuss
Cece Erling
Michelle Fink
Violet Foster
Arie Frydman
Lydia Grant
Emily Graybar
Tasha Ham
Martie Han
Ayla Harlowe
Clara Healy
Daphne Heinemann
Freya Henning-Olson
Agnes Hicken-Mackey
Sarinah Hicken-Mackey
Cece Jaeger
Eva Kernkamp
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Allison Krenke
Corinne Kuenzi
Eleanor Lorentzen
Evie McCarthy
Leela Mehta
Alyson Midlikowski
Lia Molle
Veronica Niemeier
Tenzin Nyidon
Maddie Olson
Luella Padlin
Morgan Parker
Sunna Plane Berindei
Venisha Reddy Banda
Cora Rogers
Fiona Russell
Maeve Ryan-Kaiser
Mackenzie Saha
Kinsey Sinclair
Olive Sing
Cora Storm
Hannah Tang
Mika Tercero Franco
Allie Vens
Aditi Vijay
Fiona Vitale
Ellie Weibel
Talya Whitmore

 
CAPRICCIO
Lily Anderson
Annie Bai
Olive Ballard
Ronan Banfield
Gabbi Bedua
Maggie Benton
Chloe Berman
Eliza Besley
Khrystyna Bielova
Olena Bielova
Henry Botsford
Ruby Burgess
Maeve Clayton
Ellie Cunningham
Jessi Diedrich
Reece Dixson-Kruijf
Collins Eigsti
Corinne Faris
Elliott Foxborn
Leyre Garcia-Ramirez

Lenora Gefroh-Grimes
Marian Good
Violet Grabel
Alexa Hackel
Maeve Hallaran
Felix Karlson
Brooklyn Kazda
Jasper Keitt-Pride
Elena Lanier
Ruby Lindsley
Alma Lusson
Emma Meyer
Stella Miller
Katherine Moore
Cora O’Callaghan
Julia Olson
Morgan Peterson
Zoey Peterson
Treva Pollock
Sophia Richards
Elise Rivera
Althea Shapiro
Maia Skillings
Linden Spry
Thora Stetson
Izzy Voss
Zoë Whitcomb
Abigail Winkle-Wagner
Jayda Ziesman
Adele Zolik

 
CANTILENA
Olaife Adegbite
Hana Aleksic
Naomi Allen
Chiara Bauer
Maya Bondre
Keira Branum
Tori Broker
Clara Bushland
Dominica Costanzo-Adkins
Lena Cox
Karista Deuhs
Helena Fruit
Camila Garcete
Lucy Gard
Paulina Garduno
Annie Geraci
Sage Gibson
Natalie Graybar
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Kate Hannon
Cate Hughes
Mackenzie Hutchings
Katarina Kenney
Onnalin Ketilson
Leo Krych
Andrea Lytle
Ari Marckel
Emily Nie
Chase Orville
Sena Pollock
Elise Rancour
Claire Rattmann
Adelle Sadler
Evan Sherer
Freya Sherer
Ololade Soetan
Franklyn Spielbauer
Eleanor Steiner
Vivien Swenson
Eleanor Thompson
Rhiannon Tool
Pachuablai Vang
Anahi Vazquez
Kennedy Vens
Anna Wagner
Arrow Wangen
Violet Wickizer
Elizabeth Younkle

 
CANTABILE
Adela Arrington
Ava Bachhuber
Tali Berge
Dinah Berkson
Anna Block
Sophie Borger
Annabelle Bradbury
Eleanor Byrnes
Brynn Campbell
Maia Caruth
Nina Chan
Lila Chanas
Kalea Cummings
Sophia Dyer
Lila Elliott
Berit Enstad
Lily Fellenz
Isla Gard
Mad Goetsch

Gabrielle Graybar
Ava Greenberg
Alleanah Hancock-Jammeh
Madeleine Hayward
Emily Henderson
Eleanor Hershberger
Eleanor Huebner
Anya Isaac
Riley Jackson
Vivian Kahn
Isa Killian
Jeana Kim-Bolt
Fiona Lalor
Josie Lauer
Leila Madureira-Alvarez
Ana McCallum-Moore
Kayah McCants
Maya Moxley
Lily Nelson
Pamina Nemet
Sofia Ortiz-Lunyova
Sophia Rodriguez
Marvella Saucedo-Zenti
Johanna Smith
Cassandra Sobota
Megan Streit
Elida Toledo Ortiz Grovergrys
Claire Wagner
Ally Walters
Eleanor Winkle-Wagner
Aurelia Wochenske
Phoebe Yancey
Phoebe Yeun

 
RAGAZZI
Samuel Aizenstein
Sawyer Anderson-Brown
Michael Anschutz
Owen Auby
Linus Ballard
Felix Berkelman
Arthur Boldyrev
Calvin Branum
Duncan Charles
Corgus Eenigenburg
Ryan Fahey
Isaac Freiberg
Elliot Fruit-Ross
Henry Gehrenbeck
Isaac Gildrie-Voyles
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Liam Harrison
Jackson Harwood
Dylan Hesthaven
Ben Hughes
Liam Kendziorski
Amin Kouraichi
Braiden Kovell
Seb LeBarron
Charles Malueg
Anthony Marino
Nate Martin
Nathan Meyer
Luca Nicometo
Gilbert Pawelski
Hale Streicher
Fi Taketani-Campos
Ben Thom
Gus Tills
Shrom Tripathi
Jackson Umhoefer
Aimon Van Houten
Antonio Vazquez
Liam Weitner
Zane Yeazel

FALL INTRODUCTORY 
CHOIRS | COLLA VOCE 
AND TALLIS
Theresa Abraham
Sasha Abeysiri
Coco Adelman
Maija Alderson
Sam Anderson
Harvey Anthony
Lydia Beck
Eleanor Brewer
Maya Brower
Kira Buehler
Azalea Castillo
Vivienne Erickson
Mikko Fystrom
Ilaria Ghauri
Ruby Griffiths
Lilyenne Hart
Elodie Hartjes
Liam Hughes
Sam Kratz
Jonah Kutterer
Leah Kutterer
Ry Lawler
Clementine Liedl

Layla McLin
Abigail McNab
Philip Mirnov-Lehrke
Victoria Mirnov-Lehrke
Christian Moore
Marlys Padlin
Aryana Peterson
Gabi Robers
Delaney Roth
Cora Rutz
Ruby Saha
Kalki Sankaralingam
Samantha Sornson
Rex Stutz
Clara Swetlik

CONGRATULATIONS
to our 

January 2024 
graduates!

Amin Kouraichi - 8 years

Elida Toledo Ortiz Grovergrys - 10 years

We celebrate you and all the ways you
have contributed to your MYC community.

We will miss you!
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YOUR
VOICE

BELONGS
HERE

madisonyouthchoirs.org

Summer registration now open!
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Friends 
& Donors
Madison Youth Choirs is exceedingly grateful to the foundations, 
businesses and individuals who participate in our mission by making 
a financial contribution. Thank you for your generous support of  
youth music education in our community!
 
This list reflects donations and pledges to our annual campaign received between 
April 20, 2023 and January 5, 2024. We regret any errors or omissions--
please contact the MYC office with your corrections.
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Sustainer ($5,000 or more)
Diane Endres Ballweg
The Courtier Foundation
W. Jerome Frautschi Foundation
Madison Top Company
Pleasant T. Rowland Foundation
Wisconsin Arts Board

Benefactor ($1,000 to $4,999)
Anonymous
Brittingham Fund, Inc.
Dane Arts
Marci Gittleman & Randall Blumenstein
Susan S. Harris
Sharol Hayner   
Lynn & Chad Hembel
Lynn Hobbie & Kevin Little
Robert & Lori Koeritzer
Jennifer & Jim Lattis
Kurt Sladky & Deb Neff
Park Bank          
Jim & Carol Ross
Michael Ross & Kirsten Fruit (P)
Orange & Dean Schroeder
Lloyd Sinclair & Anne Keller
Steinhauer Charitable Trust
Mary Stoffel & Rich Novotney
Randal Swiggum
The Evjue Foundation, Inc., 
     charitable arm of  The Capital Times     
Paul Wertsch     

Sponsor ($500 to $999)
Anonymous (P)        
Anonymous   
Paul & Clio Bushland (A&P)
Evan & Dan Jonovic-Heath
Uriah &  Allison Monday
Mark Morris  
Elizabeth Odders-White
     & Matt Clayton
Kathleen Plunkett & Bob Fruit       
David & Aimee Spahos
Sub-Zero GroupFoundation
Jan Vidruk     
Julie Waner

Contributor ($250 to $499) 
Hilde and Julius Adler
Rasmus Birn 
Jennifer & Martin Chiaverini      
Russell and Leslie Coff
Brad & Joanie Crump
Richard & Avis Davis
Abby & Paul DeLong
Rahel Desalegne & Girma Tefera
Erin & Dan Freiberg (P)
Jim Fruit        
Haben Goitom & Chris
     Smithka (A&P)          
Heather Good
Kathy & Rick Graham
Jennifer & John Hannon (P)
John & Elizabeth Heiner
Michael & Mary Kaiser
Laurie Laz &  Jim Hirsch
Phil & Angel McClarey
Caitlin Mead (A)
Ruth &  Paul Meyer
John & Eileen Pray
Carolyn (A) & Peter Rank
Kathy & Scot Sorensen
Nicole Sparacino & Rob Kratz   
Karen Stuesser & Rich Cornwell 
Shelly & John Van Note
Stephen & Rebecca Yeazel (A&P)    
Susie & Matt Younkle (P) 

Supporter ($100 to $249)
Anonymous   
Dr. & Mrs. C. J. Anderson
Charles Dyer & Deb Anken-Dyer   
Karen Baker  
The Berkelman Family (P)
Shawna Bertalot & Tim Bartholow
Rebecca & Luke Bradbury (P)
Madelyn & Dennis Busse
Lavern Connor          
LeeAnn Cox & Howie Hahn (P)
Royce Dembo
Edith Dersch 
Ann & Phil Dettwiler
Jill Krynicki   
Michael & Jane Ferris
Susan & Tim Frank   
Mimmi Fulmer & Ric Merritt    

(A)=Alumni (P)= Parent of  Current Singer (S) = Current Singer 
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Susan Gaeddert & Stuart Isaac (P)
Sam Gellman & Julie Plotkin
Lona George  
Michael George
Meredith & Richard Gildrie
Kevin Gould  
Judy & Woody Greenberg
Alice Hallaran
Terry L. Haller Fund, 
     a component fund of  
     Madison Community    
     Foundation      
Laurie Frost & Jeff  Henriques     
Greg & Melissa Hinz 
Jinkuk & Youngjoo Hong  
Jenifer Horne
Jane Jiumaleh
Katie Kaminsky (A)
Jane Kavaloski          
Robin Kelby  
Dan & Marijo Kessenich
The Kruse Family
Maelanie & Peter Kuzma
Bruce & Betty Lauer 
Dennis &  Susan LeClaire
Naomi & Paul Lee (P)    
Grandma Karen Lewis
Prof. Rob Maher (A) 
Eva Marley (A)                   
Susan Morrison & Kelly Miess
Maureen Murphy & Douglas Andrews     
Stacey & Jake Orville (P)
Kathleen Otterson    
Carol Pope     
Sarah Scallon (A) & Peter Kleinschmidt      
Christine Shanahan
Roseann Sheridan
Ken & Joanne Streit  
Judy Swanson
Patricia Taketani & Alexandre  
     Campos (P)  
Jodie & Brian Thill (P)
Jennifer & Daniel Wang
Rachelle Winkle-Wagner 
    & Mike Wagner (P)
John Young & Gail Snowden
Dan & Irene Zimmerman     

Friend ($50 to $99)
Anonymous   
Angela Ackard            
Gregg Kissel & Jean Bae
Sandra Barty 
Linda & Thomas Boll
Lawrence Dallia        
Diane Garton Edie    
Sydney French          
Pat & Bob Guttenberg
Linda Hancock          
John H. Hayward      
Kim (A) & Peter Huff
Aaron Johnson & Cheryl Silver
David Kinney & Cathleen Quinn-Kinney    
The Larget Family    
Teague (A) & Greg Mawer
Jamie Mclees & Susannah 
    Brooks (A&P)  
Jane and Steven Morgan
Christine & Ryan Nicometo (P)
Elizabeth & Patrick Ryan
Dave Schmiedicke    
Sigma Alpha Iota Alumnae
Anjali Sridharan & John Krejcarek
Jillian Tatkow
The Theoharis Family
Rucha Trivedi (A)     
Dawn Van Hook
Eric & Kathy Wendorff
Charlotte M. Woolf    

Enthusiast (up to $49)
Anonymous   
The Aylward Family (P)
Cecilie & James Ballard (P)
Erica Berman
Stephen & Joanne Borgwardt
Alexis Buchanan & James Baldwin
Marie Daleo & Evan Warner (P)
Nancy P. Dast
Alana Erickson         
Laurie & Steve Fellenz (P)   
The Geanon Family          
Linda Gerke  
Sara Guttenberg & James Chisholm (P)
Trudy Karlson & David Weber
Harjeet Kaur (P)       
Mary & Steve Langlie
Patrick & Michelle Lytle
Erika & Nick Meyer (P)
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Barbara Richards     
Jaci Saeger     
Stephen & Nancy Sanborn   
Nan Schaefer 
Jessica & Jim Schwefel (P)
Mike & Tricia Smith (P)
Christy Staude          

In Kind
Julio Garcia and Rocio Ramirez-  
     Interpreters’ Co-op of  Madison
Linda Gerke
Kathy Graham
Park Hotel

Gifts have been made in memory of:
Lawrence Dembo
Chuck Himsel
Gwen JeSchonek
Carrel Pray
Ruth Saunders

Gifts have been made in honor of:
Martha & Joey Borgwardt

Alexandra Dyer Merg
Frederick Merg
Berit & Carrie Enstad
Isaac Gildrie-Voyles
Lynn Hembel
Finn Morrison Miess
“The Awesome MYC Staff ”
Alicia Pope, Barret Karstens, Susan and     
     Russell Pope
Michael Ross & Elliot Fruit-Ross
Brigid Ryan
Students past, present, and future who       
     sing with MYC
Stuesser Cornwell sisters
Oden Swanson
Rachel & Nicole Waner
Tim Wendorff
Ethan & Isabel White
Madeleine Young
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