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S E A S O N  P R E M I E R E :  A X  I S  B A C K ! 
SEPTEMBER 28, 29, 30 — 2018 
Emanuel Ax, Piano 
HIGDON  |  PROKOFIEV  |  BRAHMS

E P I C  R O M A N C E 
OCTOBER 19, 20, 21 — 2018 
Tania Miller, Guest Conductor 
Zuill Bailey, Cello 
OESTERLE  |  ELGAR  |  TCHAIKOVSKY

R E M E M B E R I N G  L E N N Y  
L E O N A R D  B E R N S T E I N  AT  1 0 0 
NOVEMBER 9, 10, 11 — 2018 
Christopher Taylor, Piano 
BERNSTEIN  |  BEETHOVEN

A  M A D I S O N  S Y M P H O N Y  C H R I S T M A S 
NOV. 30, DEC. 1, 2 — 2018 
Cecelia Violetta Lopez, Soprano 
Kyle Ketelsen, Baritone 
Madison Symphony Chorus 
Madison Youth Choirs 
Mt. Zion Gospel Choir

P I C T U R E S  A T  A N  E X H I B I T I O N 
FEBRUARY 15, 16, 17 — 2019 
James Ehnes, Violin 
HARBISON  |  BRAHMS  |  MUSSORGSKY

O R C H E S T R A L  B R I L L I A N C E :  T H R E E  V I R T U O S I 
MARCH 8, 9, 10 — 2019 
Naha Greenholtz, Violin 
JJ Koh, Clarinet 
Joshua Biere, Tuba 
SCHUBERT  |  PROKOFIEV  |  DEBUSSY   
VAUGHAN WILLIAMS  |  GERSHWIN

A N  AU S P I C I O U S  D E B U T: M A R C - A N D R É  H A M E L I N 
APRIL 12, 13, 14 — 2019 
Marc-André Hamelin, Piano 
MOZART  |  STRAUSS  |  RAVEL  |  DEBUSSY

S Y M P H O N Y  O F  A  T H O U S A N D 
MAY 3, 4, 5 — 2019 
8 SINGERS  |  3 CHORUSES  |  500+ ARTISTS ON STAGE 
MAHLER SYMPHONY NO. 8

B E Y O N D  T H E  S C O R E ®  
M E N D E L S S O H N  S Y M P H O N Y  N O .  4 :  W H Y  I T A LY ? 
JANUARY 20 — 2019 
LIVE ACTORS  |  MULTIMEDIA PROJECTIONS

2018 | 2019

SILVER ANNIVERSARY SEASON

Subscriptions available now! 
New subscribers save up to 50%

25 YEARS OF GREAT MUSIC
with John DeMain

Beyond the Score® is separate from the Subscription Series  
— only subscribers may purchase tickets to this special single concert 
presentation before single tickets go on sale August 18, 2018.  
Beyond the Score® is a production of the Chicago Symphony Orchestra. 
Gerard McBurney, Creative Director for Beyond the Score®.

Discover more and subscribe: 
MADISONSYMPHONY.ORG/18–19

Single tickets go on sale  
August 18, 2018

S E A S O N  S P O N S O R S

Programs and artists subject to change. Photo by Greg Anderson

47

Jeffrey & Quyen Palenik (P)
Kat Palmer
Kathy Panaro
Ann Parks
Gail Parks
Allan and Sandy Pasch
Jeanne Patenaude
Corinne Perrin
Kathy Peters
Toni Peters
Elizabeth Phelan
Helen Phelan
Linda Pilmer
Christine & Rick Pitt
Jamie & Brian Pitt
Laura Pitt
Michele Pitt
The Planerts
Leslie Post
Jessica Pottebaum
Nathan Pottebaum
Isabel Potter
Kendall Potter
Nick Prachel
Andrew Pritzl
Al Purser
Anna Raimer
Prasanna Raman
Ananth Seshadri & Akila 
Rangarajan (P)
Bob Factor & Kris Rasmussen
Roger Rasmussen
Susan Rathke 
Bryon Rattmann
Heather & Jon Rattmann (P)
Thomas Rattmann
Elizabeth Ravindran (P)
Alison Read
Angie & Scott Reeser (P)
M. Reising
John and Cynthia Rice
Lisa & Stephen Rice
Laurel Riddle
Elizabeth Rodriguez Lanzhammer
Maria Roman
Brian and Katie Ronk (P)
Michael and Connie Ronk
Dottie & Elmer Roorda
Julie & Alan Rooyakkers
Ann Baltes & Bill Rosholt (P)
Ellen Rosner
Jim & Carol Ross
Jason and Cara Rouse
Cheryl Rowe
Rebecca and James Runo
Brigid Ryan (A)
Luisa & Umberto Saffi otti
Ken and Julie Sahlstrom
Hassan Sanavandi
Allan Sawyer
Federico Rey & Cecilia Sayago (P)
Maria Eugenia Sayago
Margaret Sazani

Peggy Schaefer
Jack and Marilyn Schairer
Kathleen Schappe
Jacki Schmidt
Christian Schneider
Anthony & Charlene Scrima
Shelly Seiler
Alyssa and Steve Sellwood
Laura Kruschke Sercombe 
   & James Sercombe (P)
Chad Seys
Midori & John Shaw (P)
Mary and Joel Sherer
Angie Sheskey (P)
Don and Joanne Siegrist
Paul and Sheree Sienkiewicz
Monica Silverwood
Matt Simpson
Rajiv & Vibha Singh
Adam Smith
Becky Smith
Debra L. Smith
John & Sally Smith
Ralph Smith (P)
Bob and Rita Smith
Shawn Smith
Mike and Tricia Smith (P)
Frank Snell
Megan Snell
Randall and Susan Snell
Jason Soltani
Sohrab Soltani
Soleiman Soltani
Brook Soltvedt and Dave Nelson
Paula Somerville
John Sommer
Margaret Sommer
Colleen & Mark Sprecher
Claire Stanecki
Gregory Stanecki & Eileen Doherty
Melinda Starkweather
Kristy Staszak
Erin & Jeff Staver (P)
George and Tricia Steil
Mavis Steil
Mary Stoffel and Rich Novotney
Kari Stokosa (P)
Laura Stoller
Jim and Linda Stolzenburg
Mark Stolzenburg
Anne Stone
John Stone
Laura Strand
Jane Streicher
Ken & Joanne Streit
Scott & Diane Strick
Joseph A. Stripling Jr.
Raymond and Kathy Stuttgen
Rod and Michelle Stuttgen (P)
Christina Sunwall
Judy Swanson
Eric and Maria Swenson (P)
Chris Tall

Frank Terhune
Travis and Alexis Thering (P)
Michael and Mary Thom
Deb Tichenor
Edith Tiedt
Ann Toonen
Kendra Toseff
Lynne Toseff
Sally and Jeff Toseff
Gary Toth
James Trecker
John and Nancy Trokan
Aaron & Sarah Truscott (P)
Andy and Deb Truscott
Vicki Truscott-Tridle
Amy Turim
Jessa & Brent Valentine (P)
Kayla and Ryan Van Dyke
Ken & Jackie Van Dyke (P)
Bruce and Becky Van Houten
Shelly & John Van Note (P)
Madi Vander Hill
Kevin Vanderlinden
Mary Varda
Jean Verban
Nick Verban
Bea Verucchi
Wayne & Sue Vorpahl
Roger Wagner
Libby & Jeremy Waller (P)
Jeannine Walters
William Kruse & Janet Warzyn
The Wascoe Bauman Family
Alyse Weber
Claire Weesner
Christine Weigt
Brenda Weiss
Philip Wells
Leif Westermark
Lorraine Westermark
Ingrid Westin
Jim White (P)
Chris & Ken Whitebread
Scot Whitney
Sarah Whitt
The Wickizers (P)
Denise & Randy Wiggins
Cathy & Kelton Wilhite
Susan Wilkinson
Darlene Williams
Sara Witmer
Beverly Wolfgram
Craig & Sheila Wuerzberger (P)
Yongjun Yan & Fei Xiong (P)



46

David and Helen Gehrenbeck
Sarah & Robert Gehrenbeck (P)
Jamie Gennrich
Chere Gibson
Ron and Jean Giese
Evelyn & Paul Gildrie-Voyles (P)
Global Services Inc.
Aunt Chris & Uncle Roy Goodner
Dienna Goscha
Sunder Gottumukkala
Peter Gray
Laura Graybar
Margery Graybar
Laurie Green
Judy Greenberg
Jordan Greve
Norman and Elizabeth Greve
Vick Grice
Karen and Tom Grover
Emily and Dan Gruenewald
Gloria Grys
Bob Gummer
Michelle Gummer
Beth Gunshor
Noah Gustavson
Becky Haen
Jerome L. Hancock
Linda Hancock
Hancock Realty
Sharisse Hancock (P)
John Hanson
Susan S. Harris
Kevin & Sarah Hart McGuinnis (P)
Gina Haugen
Philip Hausmann
Holly Hayter
John Hayward
Jacqueline A. Healy
Lila Healy (S)
James & Gail Heiks
Alex & Elinor Heingartner
Loreen Txoov Her
Al Hill
Kathleen Hill
Carol Hohlen
Bob Holicek
David Holt
Andrea & Dirk Horne
Jan Houle
Marlene & William Howe
Patricia Howell
Bill Hoyt
Carol and Al Huebner
Barbara Huhn
Sandy Huhn
Jennifer Fiedorec Hutton
Christie Iliff
Dan & Amanda Jackson (P)
Jerry and Gay Jackson
Amir Jafarnejad
Dustin James
Steve & Debra Jaskulske
Jennifer Jean

Kelly Jenke
Matt Jenson
Annie Jerome
Angie Jiang
Jerry & Linda Johnson
Lisa Johnson-Scheier
Dennis and Chris Kahn
Angela Kardelis
Laura Kassel
Dale Kaufman
Angie Kazmierski
Amy & Matt Keefer
Jim and Mary Keefer
Oliver Keefer
Bethany Kelly
Alexander Kendziorski
Heidi and Matt Kenney (P)
Margaret Kieler
Dan and Mary Kirsch
Stefanie Kivi
Carrie Klotzbach
Mary Kluetzman
Tom Stolzenburg 
   & Stacey Koch (P)
Zachary Koch
Kamie Kolb
Diane Kong
Nancy Kopfhamer
Donald and Phyllis Kosterman
Carol Kotlarek
Samantha Kotlarek
Lilah & Ed Kowieski
Kelly Kozar
Karen Krakow
Karly Krecklow
Karen & Paul Krings
Dr. Jaya Krishna (P)
Deborah Krocheski
William Kruse & Janet Warzyn
Kelli Kruser
Jacquelyn Kuehn
Scott and Cynthia Kuenzi
Cynthia Kueter
Kristina Kuhaupt
Katherine M. Kvale
Jacquelyn La Favor
Ken Lamb
Meg Lamm & Dan Grabois (P)
Matthew Langois
Jill and Brett Larson
Laubenheimer Family Fund
Bruce & Betty Lauer
Sepideh Lavasani
Karren Lawson
Dennis Lee
Patricia Lee-Meissen
Crystal and Ronald Lein
Elyse Lenz
Emily Likosaz
Ellen Lindgren
Margaret Linell
Erin Linnane
Jennifer Losaw

Sara Ludtke (P)
Elaine Luong (A)
Monica A. Lyons
Kevin & Deborah Magee
Sandra Magee & Jim Clark
Paul and Mary Malischke
Jeff and Chris Mand (P)
Adela Mansilla
Denise and Milo Martin (P)
Richard & Jacqueline Martin
Myron & Lois Martin
Nate Martin (S)
Alissa Mathison
Kathleen Mathison
Katarzyna McCants (P)
Phil and Angel McClarey (P)
Kate McCulloh & Matt McCord (P)
Tim & Meredith McGlone (P)
Wyatt McIntyre
David & Mary McKeith
Gladding Family
Carla Mello
Andres Mendoza
Alexander Meyer
Becky Meyer
Erika & Nickolas Meyer (P)
Susan Morrison 
   and Kelly Miess (P)
Peter & Marilyn Miess
Jolyn Mikesh
James Mileham
Jean L. Mileham
Margo Miller Benzschawel
Eric Miller
Jack & Bonnie Mitchell
Lisa Mitchell
Josephine Monat
Janet Moore-Lindstrom
Marcia Morales
Benjamin Morris
Margaret Morrison
Judy Mueller
Rose Mueller
Lisa Muhlbaier
Max Muhlbaier
Karen and Dave Murphy
Sara Naatz
Bradley and Ann Nelson
Dana and Corey Newmann (P)
Jim Newmann
Robert Niemann
Sharon Niemann
Travis Noble
Jen O’Handley
Bruce Olsen
Renice Osowski
John and Jennifer Ouellette
Brianna Overkamp
Norbert & Bernadette Overkamp
Tara Pabellon
Ralf Wehlitz & Jeong Pak (P)
Amitabh & Deepa Pal (P)
Ashu Pal
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MYC Staff
Michael Ross...............................................Artistic and Executive Director | Conductor
Lynn Hembel......................................................................................Managing Director
Nicole Sparacino...........................................................................Development Director
Lisa Kjentvet......................................Education and Outreach Coordinator | Conductor
Ian Disjardin................................................Rehearsal & Program Services Coordinator
Bruce Clawson..................................................................................................Instructor
Scott Gendel................................................................................................Accompanist
Calli Ingebritsen................................................................................................Instructor
Margaret Jenks.................................................................................................Conductor
Andrew Johnson..........................................................................................Accompanist
Steve Radtke................................................................................................Accompanist
Jess Salek.....................................................................................................Accompanist
Lisa Shimon ....................................................................................................Conductor
Margaret Stansfi eld...........................................................................................Instructor
Randal Swiggum..............................................................................................Conductor

Board of Directors
Daniel Lyons,
President

Elizabeth Odders-White,
Vice-President
David Schmiedicke, 
Treasurer
Laurie Fellenz,
Secretary

Dan Sinclair, past president
Bob Dinndorf
Michelle Kruse
Teague Mawer
Ali Mudrow
Penny Patterson
Kris Rasmussen
Brian Tennant

Staff and Board of Directors

Kenneth A. Lattman 
Foundation

This concert is supported by American Girl’s Fund for Children, BMO Harris Bank, the Kenneth A. 
Lattman Foundation and Dane Arts with additional funds from the Endres Mfg. Company Foundation, 
The Evjue Foundation, charitable arm of The Capital Times, the W. Jerome Frautschi Foundation, and 
the Pleasant T. Rowland Foundation. This project is also made possible by a grant from the Wisconsin 

Arts Board with additional funds from the State of Wisconsin and the National Endowment for the Arts.

Thank You to Our Sponsors
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We gratefully acknowledge the generosity of the 540 donors who responded 
to a singer’s It’s MYChoir appeal this spring. Over $35,000 was raised 

through this campaign which encourages participants to share their MYC 
story with friends and family. Because tuition alone covers less than half the 

total cost of our program, the fundraising efforts of our singers, staff, and 
board are key to keeping MYC fi nancially healthy and accessible to all.

Anonymous (28)
Anonymous (P) (8)
Dan Abercrombie
Terence Adler
Shirley Aizenstein
Kristi Alcala
Annette Alderson
David Alderson
Keith Alderson
Melissa and Michael Allan (P)
Jeffrey and Susan Allen
Barbara Amato
Carolyn Anderson
Joyce Anderson
Heidi Ann
Josh & Wendy Arrington (P)
Mercedes Atiles
Julia Atlas
Erica Avery
Bruce Awad, M.D.
Brian & Tracy Bachhuber (P)
James & Jessica Baetz (P)
Helen Holt Baillies
Nancy K. Baillies
Amy Baitinger-Anderson
Michelle Baldonado
Cecilie & James Ballard (P)
George and Rebecca Bauman
Mary Baumgarten
Gidget and Gordon Bazsali
Brian and Nicky Beaulieu (P)
Amy Bedessem
Paul and Pamela Benish
Holly Bergum
Kyla Betts (A)
Carl & Sophia Beusse
Wesley Beusse
Lynn and Cheryl Binnie
David and Mary Beth Block
Kenneth and Marlene Block
Blumenstein-Gittleman Family (P)
Kistinee Bobb
Bob Falk 
   & Grace Boekhoff-Falk (P)
Joan Bolender
Belinda Bose
Vicki Braden
Marcy Bradley

Dean and Deanne Bremer
Sandi Bremer
Matthew & Tracy Brockhaus (P)
Marcia and Jim Brown
Cathy Brunt
Jenny Lynn Brunt
Sally & Ron Burdick
Anne Burmeister
Mary Burriss
Dennis & Madelyn Busse
Tyler & Beth Schultz Byrnes (P)
Andy Carey
Rev. & Mrs. Randy Carey
James & Virginia Carrano
Ty & Lindsay Cashen (P)
Joan and Paul Caskey
Vanessa Castano
Marylyn Chambreau
Rama Chandra
Erin & Jesse Charles (P)
Judy Charles
Hayley Chesnik
Jennifer & Martin Chiaverini (P)
Brett and Margaret Clark
Maureen Clark
Isabel Coff (A)
Russell and Leslie Coff
Amy Cole
Mickey Cole
Linda Colletti
Kathleen Collins
Richard Collins
Sandy Collins
Marsha Cooke
Mary Cooke and 
   Brian Kirkpatrick (P)
Heather & Jason Cooper (P)
Kimbrin Cornelius
Sharon Crandall
Jan Crump
Brad and Joanie Crump (P)
Diane Dalzin
J.J. Davis
Francis & Kathryn Deck (P)
Deerfi eld Music Booster
Del Deg
Meredith Degen
Cindy DeHaan

Sergey Denisov
Kathleen Dimmer
Daniel Doherty
Elmhurst Dohertys
Mary Dolan
Mike & Becky Donahoe
Courtney Donovan
Patrick Dove and Deborah Myerson
Miguel Garcia-Gosalvez 
   and Suzanne Dove (P)
Paula H. Drake
Gail and Jerry Duncan
Rick Dunsirn
Gordon and Elizabeth Dybdahl
Carolyn Eaglesham
Marsha East
Jeremiah Eenigenburg (A)
Pat Eenigenburg
Roy Eenigenburg 
   and Jantina Vonk (P)
Nancy Elleseg
John Elliott
Barbara and Rick Elnes
Elizabeth Engle
Greg Engle 
   and Melissa Melimans (P)
Gwen Engle
Alana Erickson
Joshua and Jennifer Evenson
Marguerite Fairchild
Nadine Fakhran 
   & Muhammad Itani (P)
Joan Farrell
Andrea Finck
Phil & Ginny Forrest
Matthew Fortney 
   and Cecely Castillo
Harold Frakes
Afton Fruit
Frances Fruit
Jeanne Fruit
Kathleen Plunkett and Bob Fruit
Rachel Furrer
Susan Gaeddert
Cathy Garrett
Jennifer & Matthew Garrett (P)
Shelley Garrett
Roz and Bill Gausman
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Karen Stuesser and Rich Cornwell 
   in honor of Emma, Lily, 
   and Eva Cornwell
James Tauschek 
Jane Taves 
Beverly Taylor 
Geri Torti 
   in honor of Rose Torti
Andrew Turner (A) 
Elizabeth & Sean Weitner (P)
Paul Wertsch 
John Young and Gail Snowden 
   in honor of Madeleine Young 
   and of course Mike Ross!
Dan & Irene Zimmerman

Friend (up to $99)
Anonymous (4)
Anonymous 
   in honor of Randy Swiggum
Luella Allen-Waller (A)
Susan Anderson (P) 
Emy Andrew 
   in memory of Carrel Pray
Gary and Martha Antoniewicz
Maria Barlow and Paul Rasmussen 
   in honor of Christian Rasmussen
Elizabeth & Jim Berkelman
Libby & Kurt Bestul 
Jennifer Borgwardt (A) 
Stephen and Joanne Borgwardt
Kythie Boyd (A) 
Liz Severson 
   and Raymond Clausen 
   in honor of David S. Clausen
Isabel Coff (A)
Nancy P. Dast 
Royce Dembo 
   in memory of Irv Handelsman
Bea and Gene Dewey
Diane Garton Edie and David Edie 
Elena Everitt (P)
   in memory of Marilyn Everitt

Elizabeth Everitt (A) 
Karen P. Falkner 
Renee Forrest  
Kathleen Plunkett and Bob Fruit 
Mimmi Fulmer
John and Letty Geanon 
Lona George 
Tim and Kay Gies 
Linda Gerke
Haben Goitom (A) 
Ruthie Goldman (P) 
Rachel Greenberg 
   in honor of Lars Swanson
Sandy Habersbrunner 
Lucy Heimer (P) 
Herb Hellen 
Laurie Frost & Jeff Henriques
Young-joo Hong
Kim Huff 
Benjamin and Ann Imig 
Anita Johnson 
   in honor of Nathaniel 
   and Simon Johnson
Courtney Johnson 
   and Dana Maya (P)
Dale Kaufman 
David and Cathleen Kinney 
Susan Krohn 
Jennifer & Jeff McFarland 
Mary and Steve Langlie
David Lawver
Patricia McKinney-Lins 
   & James Lins 
Sam Marley (A) 
   in honor of Dr. Mary Stoffel 
   and Jane Stoffel
Millie Moffett 
Carol Pope 
Amy Reinart 
   in honor of Mary Stoffel
Richard & Lois Rossmiller 
   in honor of Leo Rossmiller
Cheryl Rowe 

Marcia L. Russell 
Maria Saffi oti-Dale 
   and Tom Dale (P)
Lily Sandholm 
Mary and Steve Schmidt 
Erik Schroeder (A)
Daniel & Kelley Sinclair (A) 
Lloyd Sinclair and Anne Keller
The Skog Family
Gina Sparacino 
Trevor and Rose Stephenson
Prudence Stewart 
JJ and Jodi Streicher-Bremer (P)
Paul and Delores Swedlund 
Brian and Lisa Tennant 
JoAnn Thomley 
Deb Tichenor 
Kendra Toseff 
Lynne Toseff 
Ella Tschopik (A) 
Jean Verban
Charlotte M. Woolf

In Kind
Capitol Lakes
Costco
Crump Technology
EVP Coffee
Linda E. Gerke
Good Shepherd Lutheran Church
Lake Edge Lutheran Church
Lake Trails Presbyterian Church
Brian Mott Piano Services
Richard S. Russell
Christian Wallen

Note: This list refl ects donations 
and pledges to our annual campaign 
received between July 1, 2017 and 
April 18, 2018.  We regret any errors 
or omissions—please contact the MYC 
offi ce with your corrections
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Please Note
Every MYC concert is recorded, and each concert represents the extraordinary effort 
and hard work of our young musicians. We want them to remember their performance 
for its artistry, not its interruptions.

Please silence or turn off all electronic devices. If you are attending with young 
children and they are having trouble enjoying the concert quietly, thank you for 
stepping out into the lobby.

Thank you for your cooperation.

Madison Youth Choirs • P.O. Box 5233 Madison, WI 53705 • 608-238-SING (7464)
madisonyouthchoirs.org

Many of our choirs “unpacked” this joke during rehearsals this spring, uncovering 
the assumptions that make the joke “work.” This semester, MYC singers explored the 
unexpected ways that elements of humor, from irony and incongruity to improvisation 
and timing, are refl ected in a wide variety of musical compositions. We’ve learned 
that music, like humor, is a kind of language, operating with its own sense of logic, 
patterns, and conventions that composers can twist to surprise us and take our musical 
journeys to new places. 

Today’s concerts are full of music that surprises, twists, challenges, and entertains. 
Most of it is not funny in the same way as verbal humor; musical surprise can be 
humorous, sad, or inspiring. Thanks to all of our MYC families and singers for 
exploring what is “Seriously Funny” this semester.

ABOUT THESE CONCERTS
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www.interlochen.org

ARTS HIGH SCHOOL 

SUMMER ARTS CAMP 

Comparative Arts  •  Creative Writing  •  Dance  •  Motion Picture Arts  •  Music  •  Theatre  •  Visual Arts 
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Madison Youth Choirs is exceedingly grateful to the foundations, businesses 
and individuals who participate in our mission by making a fi nancial contribution. 
Thank you for your generous support of youth music education in our community!

Sustainer ($5,000 or more)
American Girls Fund for Children
Diane Endres Ballweg
Dane Arts
W. Jerome Frautschi
Kenneth A. Lattman Foundation
Pleasant T. Rowland Foundation
 
Benefactor ($1,000 to $4,999)
Anonymous
BMO Harris Bank 
Michelle & John Bayouth (P)
The Bennett Family (P)
Brittingham Fund Inc. 
Capitol Lakes Foundation 
Courtier Foundation, Inc. 
Marilyn & Randy Dimond
Bob Factor and Kris Rasmussen
Madison Arts Commission
Mirror 34 Productions 
Michael Ross and Kirsten Fruit
Donald Snyder 
Nicole Sparacino & Rob Kratz
Anne Spurgeon 
   and David Woods (P)
Steinhauer Charitable Trust
Wisconsin Arts Board

Sponsor ($500 to $999) 
Anonymous  
Paul and Dolores Gohdes 
Phil Hammond 
Dan Krunnfusz 
Lynn Hobbie and Kevin Little 
Penny Patterson and 
Sheila Faulkner 
Dean & Orange Schroeder 
   in honor of alumni 
   Erik and Katrina Schroeder
Jill and Steve Sorden 
Mary Stoffel and Rich Novotney
Sub-Zero Wolf Foundation

Contributor ($250 to $499)
Rasmus Birn 
Kay and Nick Cahill (P) 
Jennifer & Martin Chiaverini (P)
Carol A. Diamond and 
   Howard A. Rowley 

Alexandra & William Dove 
   in honor of the outstanding 
   choir directors
John & Elizabeth Heiner 
Bradley Hutter (P)  
Gwen and Kenn JeSchonek 
Robert & Lori Koeritzer 
Madison Festivals Inc. 
Rob Maher (A) 
Nativus Health Solutions 
Elizabeth Odders-White (P) 
John, Larry, Ken and Doug Pray
Jim & Carol Ross 
   in honor of Michael Ross
Barb Ryder 
Julie and Leo Waner 

Supporter ($100 to $249)
Anonymous (4) 
Anonymous 
   in memory of Bettina Bjorksten
Melissa and Mike Allan (P) 
Kathryn Allen 
Anonymous 
   in honor of Julie Ann Plotkin
Jill & Steve Arnold (P)
Harvey and Gertrude Barash 
John & Hilary Bauman 
Beth Binhammer (P) 
Blumenstein-Gittleman Family (P) 
Patti Brennan and Conor Murphy 
Teresa and Fred Bull (P)
Stephen D. Caldwell 
Brian Chanas (P) 
Herb and Harriet Chen 
Tamarine Cornelius 
   & David Heuring (P) 
Abby and Paul DeLong 
Susan Denholm 
Ann & Phil Dettwiler 
   in memory of Chuck Himsel
Stacy & Kevin Eslick (P) 
Michael & Jane Ferris
Susan Frank (P) 
D. James Fruit, Jr. 
   in memory of Jeanne Fruit
Laurie Gates (P)
Kevin Gould 
Judy Greenberg 
Leona Grubb 
   in memory of Don Grubb

Terry Haller 
Jeanne and Robert Hamers 
Sharol Hayner 
Eleanor Heikkinen (A) 
Gladys Howell 
Joelle Mortenson Hutter (P) 
Intel Corporation 
Charles James 
The Jiumaleh Family 
Barbara Karlen
Jane Kavaloski
Jonathan Kinney (A) 
Shannon Kleiber (P)
Julie, Jim and Katie Koza 
Pam Kriger 
   Donor Advised Fund of the 
   Jewish Community Foundation
John & Ginny 
Moore Kruse 
   in memory of Carrel Pray
The Kruse Family (P) 
Andrew & Yoshiko Kydd (P) 
Matthew Langlois (A) 
Laurie Laz and Jim Hirsch
Kenneth Ligaray 
   and Niraj Tripathi (P)
Conrad and Linda Marks
Alan & Lisa Maslowski (P) 
Teague and Greg Mawer (A) 
Ruth and Paul Meyer 
Amy and Mark Miller 
   in memory of Joe and Kay Miller
Jennifer and Kevin Mirus (P) 
Jane and Steven Morgan
Michelle Mouton 
   and Erik Schoff (P)
Amy Oetzel (A) 
Dan & Anne Olson (P)
Kathleen Otterson 
Polly Panosh and 
   Stuart Rossmiller (P) 
Albert Pinsonneault 
David and Mary Rasmussen 
Britten and Justin Roth (P) 
Jill and William Schaefer (P)
Dave Schmiedicke 
The Schubert Club 
Richard Schuch (P) 
Christine Shanahan 
Michael St. Clair (A) 
The Statz Family (P) 

Friends and Donors

(A)=Alumni   (P)= Current Parent   (S)= Current Singer
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MYC provides one-of-a-
kind music education and  

performance opportunities to 
hundreds of young singers  every 

year, while helping them 
“fi nd their voice.” 

Help us “raise voices” 
by making a tax-deductible  
gift today. To donate, call 
608-238-SING (7464), or visit 

madisonyouthchoirs.org.

COLLA VOCE
Hannah-Kay 
   Amuzu-Gassou
Ella Baldock
Trinity Boyd
Sofi a Cabada
Ryann Cook
Laurel Cullen
Corinne Faris
Vivian Feng
Helena Fruit
Samantha Gallardo
Leyre Garcia-Ramirez
Alexandria Hartman
McKenna Headley
Ingrid Isenberg
Ellery Korz
Lucy Lawler
Rachel Leary
Julia Lisenbee
Lydia Miller
Emily Olm
Keira Reed
Theadora Ripp
Lily Smith
Frankie Spielbauer
Stella Tomalin
Evie Vidrio

Julia Wickizer
Layli Yaganagi
Annika Zhou
Sarina Zhou

TALLIS
Evan Anthony
Dane Bender
Milo Burns
James Graybar
Connor Gustavson
Walter Heuring
Sebastian LeBarron
Benjamin Lenarz
Samuel Lenarz
Cameron Luedtke
Patrick Marty
Tim McCord
Pep Merino Bravo
Christian Nielsen
Santiago 
   Nosek-Espinoza
Theo Parker
Noah Pearson
Cayden Rooney
Ben Spielbauer
Sam Thill
Ezri Vogel

SPRING INTRODUCTORY CHOIRS

1721 Monroe St • 255-8211

Orange Tree
Imports

Kitchenware
Gourmet foods
Cards & gifts
Soaps
Candles
Jewelry
Toys

Open 7 days a week

—Voted Madison’s Best    
   Specialty Shop

CHORALIERS
Lisa Kjentvet, conductor

Scott Gendel, piano

CON GIOIA
Lisa Shimon, conductor

Steve Radtke, piano
Naomi Fritz, choir intern

CAPRICCIO
Lisa Kjentvet, conductor

Scott Gendel, piano
Eliav Goldman, choir intern

1:30p.m. Sunday, May 13
First Congregational Church



2018–19 Season Madison Bach Musicians

PHOTO:  KENT SWEITZER

Bach & Handel  October 5, 6, and 7
Baroque Holiday Concert  December 8

Classical Symphonies   April 6 and 7

 madisonbachmusicians.org

Wisconsin Youth Symphony Orchestras 
presents

Eugenie Mayer Bolz 
Family Spring Concerts

Saturday, May 19, 2018
1:00 pm – Harp Ensemble, Sinfonietta, Concert Orchestra
4:00 pm – Percussion Ensemble & Philharmonia Orchestra

Sunday, May 20, 2018
2:00 pm – Opus One & Youth Orchestra
Mills Concert Hall    Mills Concert Hall

UW Humanities Building 
455 N. Park St. Madison
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Andrew Stiehl • Glacier Creek Middle School
Hale Streicher • Hamilton Middle School
Broderick Stuttgen • Saint Maria Goretti School
Lars Swanson • Madison Country Day School
Benjamin Thom • Orchard Ridge Elementary
Daniel Thom • Orchard Ridge Elementary
Shrom Tripathi • Northside Elementary School
Aimon Van Houten • Badger Ridge Middle School
Mark Vandenberg • High Point Christian School
David Vazquez • Whitehorse Middle School
Jakob Westin • Glacial Drumlin Middle School
Oskar Westin • Glacial Drumlin Middle School
Deagan Wiebel* • O’Keeffe Middle School

HOLST
Benjamin Auby • Glacial Drumlin Middle School
Ellis Bayouth • Hamilton Middle School
J. Isaac Carrano • Saint Ambrose Academy
Bruno Crump • Middleton High School
Braden Davenport • Portage High School
Brennan DeMarb Schuch • West High School
James Fishman-Morren • Home School
Finn Frakes • Hamilton Middle School
Sodik Gbadamassi* • Toki Middle School
Noah Gillian-Daniel • O’Keeffe Middle School
Ezra Goldman • West High School
Charlie Grabois • Eagle School
Taran Hyland-Bock • Cardinal Heights 
   Upper Middle School
Jayquan Jaeger • Sennett Middle School
Simon Johnson • Hamilton Middle School
Dylan Juni • Hamilton Middle School
William Kelly • Home School
Eli Kuzma • Glacial Drumlin Middle School
Ian McCants • Kromrey Middle School
Henry Merrell-Van Sickle • Eagle School
Cameron Moll • Madison Memorial High School
Jacob Monday • Columbus Middle School
Ian Morrison-Miess • O’Keeffe Middle School
Logan Mosling • Home School
Benjamin Moyle • Glacial Drumlin Middle School
Emerson Pease • Portage Junior High School
Aidan Sigmund • Our Lady Queen of Peace School
Isaiah M.E.  Smith • West High School
Logan Spahos • Indian Mound Middle School
Ethan Staver • Glacial Drumlin Middle School
Oliver Van Note • Toki Middle School
Ashton Wasniewski • Cherokee Middle School
Lukas Wehlitz • Eagle School

RAGAZZI
Samuel Anderson • Verona Area High School
Gillean Blair • West High School
Mason Bohn • Deerfi eld High School
Kurt Borcherding • West High School
Owen Busse • Madison Memorial High School
Andrew Carran • Madison Memorial High School
Michael Chiaverini • Middleton High School
William Christensen • Middleton High School
Charles Deck • West High School
Kodiak Dennis • McFarland High School
Michael Egle • Verona Area High School
Gabe Espinoza-Forlenza • West High School
Zach Feltz • Deerfi eld High School
Liam Forrest • West High School
Marcus Graham • East High School
Alexander Henderson • Wisconsin Virtual Academy
Patrick Hill • West High School
Christian Jaeger • LaFollette High School
Nathaniel Johnson • West High School
Liam Kantor • West High School
Cayden Kirkpatrick • West High School
Christopher Kjentvet • Middleton High School
Jack Kjentvet • Middleton High School
Clayton Kruse • Madison Memorial High School
Jacob Larget • Madison Memorial High School
Henry Malueg • McFarland High School
Anton Maslowski • Verona Area High School
Alexander Nepokreoff • West High School
Thomas O’Shea* • West High School
Erick Paiz-Handrick • West High School
Mark Paiz-Handrick • West High School
Justin Palmer • New Glarus High School
Rowen Pierick • West High School
Christian Rickman • West High School
Jose Rojas • West High School
Eric Roman-Binhammer • West High School
Jameson Rotering • Verona Area High School
Ezekiel Smith* • Monticello High School
Omeed Soltaninassab • West High School
Jake Statz • West High School
Ernst Stolzenburg • West High School
Noel Tautges • Madison Memorial High School
Michael Verban • West High School
Christopher Waller • West High School
Peter Woods • West High School
Lars Wuethrich • West High School
Henry Zavos • West High School

* Debut concert with MYC



Madison Youth Choirs Legacy Society
Honoring MYC supporters who have made a planned gift

In July 2003, Madison Youth Choirs (MYC) was created through the merger 
of the Madison Boychoir and Madison Children’s Choir, combining nearly 50 
years of service to young people in our community. Since 2003, participation 
in MYC’s choral programs has more than doubled, and a growing scholarship 
fund has ensured that every child, regardless of fi nancial ability, has the 
opportunity to add his or her voice to the choir.

With a rich, historic past and a bright, expanding future, Madison Youth 
Choirs is thrilled to offer an opportunity for our supporters to help assure the 
sustainability of the choirs for years to come. Anyone who chooses to make 
MYC the benefi ciary of a planned gift, regardless of the amount, is eligible to 
be an honored member of the Madison Youth Choirs Legacy Society.

We invite you to join the following founding members of the 
MYC Legacy Society, whose generosity will help to sustain 

young voices in our community for generations to come.

Alexis Buchanan and James Baldwin
Sandra Barty

Gwen and Kenn JeSchonek
Richard Moll

Kris Rasmussen and Bob Factor
Michael Ross and Kirsten Fruit
Nicole Sparacino and Rob Kratz

To fi nd out more about the MYC Legacy Society, 
please contact Nicole Sparacino at nicole@madisonyouthchoirs.org 

or visit madisonyouthchoirs.org/support/legacy

Madison Boychoir, 1973

Madison Children’s Choir, 2001
9

CHORALIERS

Bee! I’m Expecting You                                                     Emma Lou Diemer (b. 1927)

Bee! I’m expecting you!
Was saying Yesterday
To Somebody you know
That you were due –
 
The Frogs got Home last Week –
Are settled, and at work –
Birds, mostly back –
The Clover warm and thick –
 
You’ll get my Letter by
The seventeenth; Reply
Or better, be with me –
Yours, Fly. 
—Emily Dickinson (1830–1886)

Diemer’s whimsical setting of Dickinson’s poem, written in the form of a letter, is 
fi lled with musical surprises that delight the listener. The main motive imitates the 
buzzing of the bee and is heard in the piano accompaniment from the outset and 
during each interlude. This bee motive exemplifi es musical humor and introduces the 
most striking characteristics of the piece—dissonance, metric shifts, and harmonic 
shifts that mimic the restlessness of a bee or fl y as it darts around in the air. The abrupt 
ending with its unresolved cadence purposefully models the way a good joke teller 
delivers a punch line—with expert timing.

A Menagerie of Songs                                                         Carolyn Jennings (b. 1936)

1. Bandicoot   5. Whale (Aqua Blues)
2. Giraffes    6. Rhinoceros
3. Penguin   7. Panda
4. Sloth
         

A Menagerie of Songs is a set of seven songs by composer Carolyn Jennings, 
Professor Emerita of Music at St. Olaf College where she taught for many years and 
served as Chair of the Music Department and Associate Dean for the Fine Arts. These 
delightful pieces are settings of poems by Maryann Hoberman from her book entitled 
The Raucous Auk: A Menagerie of Poems. Hoberman’s humorous collection of poems 
about animals is in itself full of wit and humor, marked by sharp observation, straight-
faced nonsense, and melodic turns and surprises. As we studied each piece, the 
Choraliers enjoyed unpacking the many ways the composer created musical humor 
through the creative use of articulation, dynamics, musical style, texture, tempo, and 
text painting.



Percussion & Steel Band
Junior Track June 17 - 23
Senior Track June 17 - 30

Symphony
July 1 - 14

Big Band Jazz 
Session I - July 15 - 28
Session II - July 29 - Aug 11

Learn more at
birchcreek.org/academy

 @birchcreekmusicA  experience

Performance based education...
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Kristin Bryan • West High School
Julie Bull • Oregon High School
Phoebe Cahill • West High School
Grace Carpenter • West High School
Lillie Elling • Columbus High School
Morgan Gates • Sun Prairie High School
Vicky Harris • Sun Prairie High School
Elyse Harvancik • Oregon High School
Lauren Hutter • Middleton High School
Anna Jordan • Middleton High School
Aimee Kujak • New Glarus High School
Cecilia League • LaFollette High School
Juliana Manville* • West High School
Breanna McClarey • West High School
Maddy McGlone • West High School
Caitlin McLimans • McFarland High School
Sawyer Mirus • West High School
Anya Reddy • Madison Country Day School
Stella Sanford • East High School
Kirsten Schoff • West High School
Lydia Shaw • Middleton High School
Ellie Taylor • Middleton High School
Rose Torti • Madison Country Day School
Savon Vanderbloemen • McFarland High School
Drew White • West High School
Samantha Wilcox • Sun Prairie High School

PURCELL
Owen Auby • Winnequah Elementary 
William Auby* • Winnequah Elementary 
William Benish • Randall Elementary
Frederick Berkelman • Randall Elementary
Zeke Bernstein* • Home School
Isaiah Block • Van Hise Elementary 
Wills Campbell • Shorewood Hills Elementary
Robin Chambreau • Lincoln Elementary 
Duncan Charles* • Glacier Edge Elementary
Gabriel Cox • Randall Elementary
Francesco Dale • Wingra School
Josiah Eenigenburg • Edgewood Campus School
Jordan Erickson • Glenn Stephens Elementary
Henry Gehrenbeck • Lincoln Elementary, Whitewater
Isaac Gildrie-Voyles • Thoreau Elementary 
Jonah Greve • Our Redeemer Lutheran School
Dylan Hesthaven • Glacial Drumlin Middle School
Aaden Juarez-Kim* • Brooklyn Elementary 
Aidan Karnas* • Van Hise Elementary 
Ryan Karnas* • Van Hise Elementary 
Liam Kendziorski • Winnequah Elementary 

Taixen Kong • Orchard Ridge Elementary
Amin Kouraichi • Royal Oaks Elementary
Braiden Kovell • Kromrey Middle School
Davi Leal • Eagle School
Gabe Lee • Randall Elementary
Jan Merino Bravo • Van Hise Elementary 
Nathan Meyer • Cottage Grove Elementary 
Louis Morgan* • Lake View Elementary
Frankie Nagle • Van Hise Elementary 
Luca Nicometo • Van Hise Elementary 
Evan Niederwerfer* • Jefferson Middle School
John Palenik • Home School
Shimon Rao* • Randall Elementary
Mitchell Reeser • Orchard Ridge Elementary
Theodore Roth • Saint Ann’s School
Chopper Sheskey* • Blessed Sacrament 
Graham Staver* • Winnequah Elementary 
Emerson Tiedt • Randall Elementary
Antonio Vazquez • Schenk Elementary 
William Weitner • Sandhill Elementary School

BRITTEN
Sammy Aizenstein • Cherokee Middle School
Julian Arenas • Whitehorse Middle School
Linus Ballard • Kromrey Middle School
Jacob Beaulieu • Indian Mound Middle School
Felix Berkelman • Wright Middle School
Calvin Branum • Kromrey Middle School
Alex Byrnes • Lincoln Elementary 
Arthur Cunningham* • JC McKenna 
   Middle School, Evansville
Brock Ellingson • Mineral Point Middle School
Elliot Fruit-Ross • Cherokee Middle School
Austin Gustavson* • Indian Mound Middle School
Ian Heingartner • Lincoln Elementary 
Danny Itani • Madison Country Day School
Basil Keck • Cherokee Middle School
Teagan Kluetzman • Sandburg Elementary 
James MacAlister • Shorewood Hills Elementary
Charles Malueg • Waubesa Intermediate 
Anthony Marino • Leopold Elementary
Nate Martin • Eagle School
Cooper Moritz • Cherokee Middle School
Kevin Sanchez • Jefferson Middle School
Charles Schoff • Hamilton Middle School
Evan Sercombe • Indian Mound Middle School
Joey Sheskey • Blessed Sacrament 
Benjamin Siegrist • Falk Elementary 
Marcio Sierra • Lighthouse Christian School
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Kayah McCants • Kromrey Middle School
Jane Mileham • Madison Country Day School
Gisele Moffi t • Thoreau Elementary 
Paola Morales Solari • Muir Elementary School
Emma Moyle • Winnequah Elementary 
Pamina Nemet • Randall Elementary
Leah Newmann • Whitewater Middle School
Lila Olson • Jefferson Middle School
Natalie Rasmussen Lesnjak • Lincoln Elementary 
Julia Ravindran • Walbridge School
Sydney Ray • Waunakee Intermediate 
Brynn Ronk • Eagle School
Mary Sandwick Schroeder • Cherokee Middle School
Ava Sigmund • Our Lady Queen of Peace School
Johanna Smith • Randall Elementary
Cassandra Sobota • Hamilton Middle School
Kaia Streckenbach • Waunakee Intermediate 
Anika Upadhyaya • Madison Country Day School
Chanya Vandall • Hamilton Middle School
Aden Voss • Shorewood Hills Elementary
Phoebe Yeun • Waubesa Intermediate 
 
CAPRICCIO
Sylvia Bazsali • Blessed Sacrament 
Evelyn Busse • Spring Harbor Middle School
Erin Cunningham* • JC McKenna 
   Middle School, Evansville
Sydney Eslick • Oregon Middle School
Lana Fabish • Hamilton Middle School
Samantha Frakes • Hamilton Middle School
Miranda Garcia-Dove • Cherokee Middle School
Madeline Goscha • Kromrey Middle School
Adelyn Heibler* • JC McKenna 
   Middle School, Evansville
Madelyn Helland • Monroe High School
Karra Howles • Madison Country Day School
Ananya Krishna • Eagle School
Eva Malueg • Indian Mound Middle School
Carita Marino • Cherokee Middle School
Andi Marks • Glacial Drumlin Middle School
Maggie Matthews • Cherokee Middle School
Madeleine McGuinnis • Cherokee Middle School
Eliana Monat • O’Keeffe Middle School
Emilia Nicometo • Hamilton Middle School
Devika Pal • Badger Rock Middle School
Izzy Pelletier • Hamilton Middle School
Grace Rosholt • Kromrey Middle School
Daria Rudykh* • Kromrey Middle School
Shreya Seshadri • Hamilton Middle School

Lilyana Sims* • Sennett Middle School
Sophie Smith • Hamilton Middle School
Audrey Stokosa • Sennett Middle School
Flora Stolzenburg • Cherokee Middle School
Eleanor Thayer • Cherokee Middle School
Tiana Thering • Sennett Middle School
Emily Thom • Toki Middle School
Lily Torbleau • Indian Mound Middle School
Abigail Truscott • Waunakee Middle School
Olivia Van Dyke • Glacier Creek Middle School
Laura Wang* • Verona Area 
   Core Knowledge Elementary 
Michelle Yan • Hamilton Middle School

CANTILENA
Sutton Andersen • West High School
Sarah Bennett • West High School
Piper Berge • East High School
Genna Bertalot • Middleton High School
Faryn Cramer • Waunakee High School
Aislin Crawford • New Glarus High School
Annika Doeppers • Madison Memorial High School
Lucy Doherty • West High School
Marissa Ellefson • Monroe High School
Lauren Engle • East High School
Emily Friedlander • Madison Country Day School
Hannah Grindle • Waunakee High School
Grace Hutter • Middleton High School
Penelope Johnson • West High School
Sylvia Knauss • West High School
Megan Ludtke • Middleton High School
Clio Maya-Johnson • East High School
Palma Maya-Johnson • East High School
Ellie Overkamp • Madison Memorial High School
Rebekah Rath • Monroe High School
Madeline Ross • McFarland High School
Anika Sanyal • Madison Memorial High School
Izabella Schab • Madison Memorial High School
Sophie Taylor • Middleton High School
Tejah Travis • Verona Area High School
Katelyn Wasacz • Edgewood High School
Lillian Weitner • Stoughton High School

CANTABILE
Melia Allan • West High School
Halle Andersen • West High School
Emma Auby • Monona Grove High School
Sophie Blumenstein • Madison Memorial 
   High School
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CON GIOIA

V and I (from The Catch Club or Merry Companions)           Henry Purcell (1659–1695)

Small group: Ava Bachhuber, Lily Fellenz, Eleanor Byrnes, Alexandra Denisova
Purcell wrote over 50 catches, secular rounds that ranged from everyday 17th century 
topics like love and drink to simple plays on words, as in this piece. “When V 
and I” refers to the Roman numerals, but also describes encounters between “V” 
and the speaker. Each line describes their meetings as resulting in a mathematical 
solution. The clever words and the unexpected melodic movement tickle our musical 
imaginations, and the intervals in the melody also bring us to the numerals in the text 
(a leap of a 6th leads to the number 6, a 4th to the number 4, and a unison to 1).

The Fate of Gilbert Gim                                          Margaret Drynan (1915–1999)

Sometimes, the cleverness of a piece of music is in the way it is interpreted, either 
through markings in the music or with the ensemble and director. Our singers 
collaborated to fi nd ways to push and pull the phrases in the music for the most 
dramatic effect, with some very clever results. Think of it as a well-told ghost story 
around the campfi re. Hopefully, in our telling you will be able feel the urgency of 
Gilbert, and see the jaws of the beast open wide.

The Cabbage-Tree Hat                                                           Australian folk song
         Arranged by Donald Patriquin (b. 1938)

Oliver Cardona, oboe

The unlikely subject of the author’s love, his cabbage tree hat, is only the beginning 
of the humor of this piece. Cabbage tree hats were certainly a necessary item for 
Australian settlers in the 1800s, but the composer of this song speaks to his hat as a 
beloved family member who approaches his fi nal resting place. Patriquin skillfully 
arranged this folk song to surprise us with frequent rhythmic changes and whimsical 
harmonies, not to mention a capricious oboe line that fl its from melody note to 
musical ‘laughter’, sometimes grabbing everyone’s attention like a class clown.

 madisonyouthchoirs.org
madisonyouthchoirsmadisonyouthchoirs @mycchoirs
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Papageno-Papagena Duet (from The Magic Flute)                           
(sung in German)                                              Wolfgang Amadeus Mozart (1756–1791)

Papageno: Pa-Pa-Papagena!
Papagena: Pa-Pa-Papageno!
Papageno: Have you to me only been given?
Papagena: Only to you have I been given.
Papageno: Then you will be my dear little wife!
Papagena: I will be your heart’s little darling!
Papageno: My dear little wife!
Papageno and Papagena: What a joy it will be when the gods grace us, 
and bestow our love with children, such dear little children!
Papageno: First a little Papageno!
Papagena: Then a little Papagena!
Papageno: Then another Papageno!
Papagena: Then another Papagena…
Papageno and Papagena: It is the greatest joy when parents are blessed with 
many Papagenos/Papagenas.
          

Mozart’s The Magic Flute is a widely cherished comic opera and was fi rst performed 
in Vienna in 1791, just a few months before Mozart died. Filled with magical 
instruments, mythological characters, and set in the strangeness and wonder of 
ancient Egypt, the opera was composed not for nobility but for the general public 
whose response was one of immediate success. Mozart’s music effectively combines 
elements of comedy and drama with melodies designed for popular appeal.
 
This duet is sung in the Act II fi nale of the opera. Papageno (altos), having lost 
Papagena (sopranos) in the evil Sarastro’s castle, sits alone in the garden and prepares 
to take his life to end his sorrows. Three spirits appear, urging him to once again play 
his magic bells and look around. Much to his surprise and joy, he sees his beloved 
Papagena. Joyfully united, the two sing of their eternal happiness, love, and their 
many future children.

CAPRICCIO

Ich jauchze, ich lache (from BWV 15)                 Johann Sebastian Bach (1685–1750)                                
(sung in German)                                              

I shout for joy, I laugh, I shout resoundingly for joy.
You mourn with sighs; you weep over the same cause:
the sudden destruction of your power distresses you.
To me such ruin has brought great joy, 
since in future death, devil and sin will be mocked.
          

This lovely duet from Bach’s cantata  Denn du wirst meine Seele nicht in der Holle 
lassen is a lesson in Baroque polyphony and a prime example of text painting, a 
compositional technique where the sound of the music refl ects the literal meaning 
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MYC MEMBERS

CHORALIERS 
Hasini Ananthula • Madison Central Montessori 
Lily Baetz* • Randall Elementary
Maya Bondre* • Home School
Elsa Cashen* • Shorewood Hills Elementary
Magdalena Cox* • Randall Elementary
Berit Enstad • Huegel Elementary 
Hazel Foys • Marquette Elementary
Ivy Gaskell-Larson* • New Century School
Aubree Ghaboussi* • Van Hise Elementary 
Natalie Graybar • Home School
Mariana Grovergrys • Midvale Elementary
Katherine Hannon • Chavez Elementary 
Madeleine Hayward • Elm Lawn Elementary 
Lila Healy • Lincoln Elementary 
Eleanor Keck • Thoreau Elementary 
Katarina Kenney • Saint Maria Goretti School
Corinne Kittell • Heritage Elementary
Vania Ligaray • Saint Maria Goretti School
Leila Madureira-Alvarez • Randall Elementary
Louisa Mileham • Lincoln Elementary 
Nora Pitt • Park Elementary
Marina Poza* • Chavez Elementary 
Claire Rattmann • McFarland Primary School
Chloe Reeser* • Orchard Ridge Elementary
Lucia Rey* • Glenn Stephens Elementary
Emily Ross • Randall Elementary
Esme Rotering • Verona Area 
   Core Knowledge Elementary 
Catherine Schaefer • Elvehjem Elementary 
Sohini Sengupta* • Chavez Elementary 
Evan Sherer • Van Hise Elementary 
Freya Sherer • Van Hise Elementary 
Lydia Siegrist* • Falk Elementary 
Grace Sigmund* • Our Lady Queen of Peace School
Mari Sobota • Van Hise Elementary 
Eleanor Stevens • Saint Maria Goretti School
Megan Streit • Crestwood Elementary
Vivien Swenson • Marquette Elementary School
Rhiannon Tool • Royal Oaks Elementary
Clara Valentine* • Midvale Elementary
Anahi Vazquez • Schenk Elementary 
Georgia Volkman • Thoreau Elementary 
Violet Wickizer • Midvale Elementary

Jenna Wuerzberger • Olson Elementary School
Iris Zhu • Northside Elementary School

CON GIOIA
Kylie Alderson* • Spring Harbor Middle School
Anvika Annyapu • Toki Middle School
Sarah Anschutz • River Bluff Middle School
Catherine Arnold • Leopold Elementary
Adela Arrington • Glacial Drumlin Middle School
Ava Bachhuber • Our Lady Queen of Peace School
Rachel Baron • Muir Elementary School
Susannah Bennett • Hamilton Middle School
Taliesin Berge • Lowell Elementary
Elizabeth Brockhaus • Home School
Anaveja Burns-Blizzard • Mount Horeb Intermediate 
Eleanor Byrnes • Cherokee Middle School
Annalise Cooper • Savanna Oaks Middle School
Stella Cornelius • O’Keeffe Middle School
Brianna Cortez* • Hamilton Middle School
Alexandra Denisova • Jefferson Middle School
Amariamma Diagne* • Waunakee Intermediate 
Abbie Dimond • Hamilton Middle School
Hazel Doherty • Lincoln Elementary 
Abigail Falk • Shorewood Hills Elementary
Lily Fellenz • Rome Corners Intermediate 
Audrey Garrett* • Winnequah Elementary 
Violet Goscha • Kromrey Middle School
Claudia Gotzler • Hamilton Middle School
Gabrielle Graybar • Home School
Elida Grovergrys • Cherokee Middle School
Alleanah Hancock-Jammeh • Van Hise Elementary 
Emily Henderson • Elvehjem Elementary 
Lola Hernandez • Jefferson Middle School
Chloe Hu Pesh • Shorewood Hills Elementary
Eleanor Huebner • Blessed Sacrament 
Kenna Hyland-Bock • Prairie View Middle School
Riley Jackson • Rome Corners Intermediate 
Maya Kannemeier • Spring Harbor Middle School
Jeana Kim-Bolt • Eagle School
Julia Kleiber • Hamilton Middle School
Ruby Kotlarek • Cherokee Middle School
Amelia Kydd • Kromrey Middle School
Josie Lauer • Hamilton Middle School
Jayda Mand • Glacier Creek Middle School



Join Opera for the Young on Saturday, June 2nd for

FAMILY OPERA DAY

12:00 

12:45

1:30
email: info@ofty.org  call: 608.277.9560  visit: www.ofty.org

featuring

 A FREE family event at the Overture Center for the Arts!
Pre-show activities led by Madison Children’s Museum, little om BIG OM, and Madison Youth Choirs

COMMUNITY ARTS ACCESS PROGRAM

Family Opera Day is made possible by these generous sponsors:

Fund For Theater 
a component 
fund of

- Art / Yoga

- Music Lesson

- Performance

f

Workshop  •  Concerts  •  Lectures

A Cabinet of Curiosities: 

Journey to Lübeck
JULY 7-14, 2018

CONCERTS
Quicksilver | Piffaro, The Renaissance Band 

Abendmusik | Schola Antiqua

A program of the University of Wisconsin–Madison Arts Institute presented in partnership with the Mead Witter School of Music. 
Illustrations: Heinrich Khunrath. Amphitheatrum sapientiae aeternae. [Hamburg: s.n., 1595.], and Schedel, Hartmann. n.d. Liber Chronicarum 1493 Facsimile - Nuremberg Chronicle (Latin Edition).

madisonearlymusic.org
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J’entends le Moulin                                                                              French folk song
(sung in French)          Arranged by Donald Patriquin

I hear the millwheel tique tique taque.
My father is having a house built.
It is being built with three gables.
There are three carpenters building it.
The youngest is my darling.

What do you have in your apron?
It’s a pie made of three pigeons.
Let’s sit down and eat it.
While sitting down they all lept up,
Causing the sea and fi sh to tremble,
And the stones on the bottom of the sea.

The melody for this lively French-Canadian folk song may have its origins in France, 
where it was known as Mon Père a Fait Batir Maison. The refrain features the use of 
onomatopoeia with the rhythmic and repetitive ‘tique, tique, taque’ that imitates the 
sound of the windmill. The text appears at times to be illogical and nonsensical due 
to its “game of rhymes” in which the fi nal syllables of each line all rhyme with 
“tends” of “J’entends.” The rapidly articulated text combined with the percussion 
instruments and virtuoso piano accompaniment creates a joyful frenzy to the point 
of being satirical.

of the words. Two masterfully crafted melodies are woven together to represent two 
incongruous ideas, laughing at death and mourning. The subject is a lilting melody 
built on thirds to represent shouting and laughing for joy. The descending chromatic 
countersubject exemplifi es mourning with musical sighs, while creating a series of 
tritones, known as the devil’s interval. Additional text painting is heard in the major 
and minor passages and the short, separated notes on verlacht, the laughing motive.

Funiculi, Funicula                                                                   Luigi Denza (1846–1922)
(sung in Italian and English)

Some think the world is made for fun and frolic...and so do I!

The words to “Funiculi, Funicula” were written by journalist Peppino Turco and 
set to music by Denza in 1880, for the opening of the fi rst funicular railway on 
Mt. Vesuvius. They told the story of a young man who compared his love to a 
volcano and invited her on a romantic trip to the summit on the funicular. After the 
song became wildly popular in Italy and abroad, the English lyrics were written by 
Edward Oxenford, a lyricist and translator of librettos and bear little resemblance  
to the original.

COMBINED CHOIRS



FREE CONCERT

JULY 21, 2018
(Raindate: July 22)

GARNER PARK

Join us for the 17th year of 
a Madison summer tradition! 
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 the  the 
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madisonopera.org |
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Caitlin McLimans (1 year) will attend UW-Whitewater. Her favorite MYC memory 
is performing with the MSO in Overture Hall.

Rowen Pierick (2 years) remembers his fi rst MSO concert fondly as well as the 2015 
school tours, when he and his sister, who were both part of MYC, sang Ach weh des 
Leiden on the bus, cutting through the chaos of chatter and infl uencing everyone else 
on the bus to join. 

Christian Rickman (3 years) remembers his fi rst time walking onto the Overture Hall 
stage and being fl oored by the beauty and emotion of what they were doing. 
He’ll attend York University in Toronto to study music and philosophy.

Jose Rojas (2 years) is thankful for his time in MYC and is looking forward to
this summer’s Scotland trip.

Stella Sanford (8.5 years) remembers playing “Mike Says,” singing Love is a Rain of 
Diamonds in a circle, watching the infamous break-dancing video, and meeting that 
Scottish one-eyed dog. She’ll attend UW-Stevens Point this fall. 

Kirsten Schoff (6 years) will attend University of Minnesota-Twin Cities this fall. 
Her favorite MYC memories include singing Hallelujah at MSO concerts, school 
tours, and singing Sisters, Now Our Meeting is Over at the end of rehearsals. 

Lydia Shaw (6.5 years) will attend Skidmore College this fall. He favorite MYC 
memories singing Niska Banja in Scotland, singing for the Dalai Lama, and singing in 
our “The Little Prince” concert.

Ellie Taylor (10 years) remembers singing with Lydia and Breanna, singing in 
Carmen, and the MSO concerts. She’ll attend Harvard this fall. 

Rose Torti (6.5 years) fondly remembers singing One Voice in Scotland. She’ll attend 
Luther College this fall. 

Savon Vanderbloemen (6 years) will take a gap year and then plans to study art and 
graphic design. They fondly remember singing outside in Scotland. 

Drew White (9.5 years) will attend Carthage College this fall. They value learning to 
love music, working on projects with Madison Opera, and meeting their best friends 
in MYC. 

Peter Woods (10 years) has too many memories to list, but they include To Be 
Certain of the Dawn, school tours, singing Loch Lomond to send-off the 2016 
Scotland tour singers, House at Pooh Corner, and so many other memories MYC has 
given to him (10 years) and his family (20 years!).
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MADISON BOYCHOIR

Sumer is icumen in (Summer has come in)                                  Anonymous, c.1250
(sung in Middle English)

Sumer is icumen in,
Lhude sing cuccu!
Groweþ sed and bloweþ med
And springþ þe woode nu,
Sing cuccu!
Awe bleteþ after lomb,
Lhouþ after calve cu.
Bulluc sterteþ, bucke verteþ,
Murie sing cuccu!
Cuccu, cuccu, wel singes þu cuccu;
Ne swik þu nauer nu.

Scatological humor (or, as Britten boys refer to it: “potty humor”) did not originate 
with middle school boys, nor Mozart (although he was notorious for it). But it has 
been around at least since this piece, the most famous extant medieval song, known 
as the “Reading Rota” (it was probably composed in Reading, England and “rota” is 
the word for “wheel” or “round”). Its beautifully illuminated manuscript is on display 
in the British Museum in London. Its text is in Middle English—some words are 
recognizable to us modern English speakers. 

Warm weather was slow to come to Wisconsin this year. But imagine the 13th 

century—just surviving the winter, where food was scarce, life was hard, and it was 
cold inside and out. The anonymous poet seems to revel in every detail of nature 
around him coming to life (including some details we wouldn’t even notice). It is a 
buoyant celebration of life—with all creation shouting loudly that summer is here: the 
cuckoo, the lowing cow and snorting, leaping bull, and of course, the fl atulent stag.

Summer has come in,
Loudly sing, Cuckoo!
The seed grows and the meadow blooms
And the wood springs anew,
Sing, Cuckoo!
The ewe bleats after the lamb
The cow lows after the calf.
The bullock leaps, the buck farts,
Merrily sing, Cuckoo!
Cuckoo, cuckoo, well you sing, cuckoo! 
Don’t ever you stop now.

PURCELL

V and I (from The Catch Club or Merry Companions)           Henry Purcell (1659–1695)

Nathaniel Johnson, violin

Many jokes are built on a “double meaning.” In order to really get it, the listener 
needs to be able to see the surface, as well as the hidden meaning. In the late 
1600s, catches (rounds) were written as clever entertainment, using jokes that 
were sometimes bawdy, sometimes political and, in this case, mathematical. Listen 
to the riveting tale of two characters “V” and “I” as they meet up under different 
circumstances (V and I, I and V, and I minus V). Alternatively, our friends “V” and “I” 
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Andrew Carran (8 years) will attend Madison College this fall. He remembers the 
2014 Scotland tour and dancing backstage at the MSO concerts. 

Michael Egle (4.5 years) remembers performing at the Overture Center with MSO. 
He’ll attend Iowa State University this fall. 

Lillie Elling (2 years) will attend the University of Illinois-Chicago this fall. Her 
favorite MYC memory hearkens back to when her older brother was in our boychoirs; 
when she would attend his concerts and watch as the choirs he was in took on more 
challenging music. She knew then she wanted to be part of this organization. 

Liam Forrest (9.5 years) plans to continue singing in college, even though he won’t 
be majoring in music. His favorite MYC memory is touring Scotland in 2014 and 
singing in such beautiful spaces. 

Morgan Gates (4 years) will attend Boston Conservatory this fall. She fondly
remembers the 2016 tour to Scotland.

Marcus Graham (7 years) will attend UW-Madison this fall. His favorite MYC 
memory is performing The Snow Goose, not only because of the wonderful narration, 
but also because of the close connection between the music and the story. 

Lauren Hutter (5.5 years) will attend the University of Oregon this fall. One of her 
favorite MYC memories was the off stage “dance-off” during the holiday concerts at 
the Overture Center.

Christopher Kjentvet (6.5 years) fondly remembers the 2014 Scotland tour and 
getting the opportunity to experience different cultures as well as performing at the 
Overture Center for the Arts. He’ll attend UW-Eau Claire this fall. 

Aimee Kujak (3 years) will study music therapy at University of Minnesota-Twin 
Cities. Her favorite MYC memories include singing with Sonntag at the High Noon 
Saloon, singing Sisters, Now Our Meeting is Over at the end of rehearsals, and our 
group “pep talk” before our fi nal concert in Scotland. 

Henry Malueg (8 years) remembers Scotland, The Snow Goose, singing Griffelkin 
with Purcell, and the meaningful relationships he’s made in his time with MYC. 
He’ll attend MATC this fall and then plans to take part in the Disney College program. 

Breanna McClarey (9.5 years) will fi rst travel to Ghana this summer to volunteer 
and then attend Northeastern University (Boston) this fall. Her favorite memory is the 
2016 Scotland trip. 

OUR GRADUATING SENIORS
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Modern Major-General                                                       Arthur Sullivan (1842–1900)
(from The Pirates of Penzance, 1879)                             William S. Gilbert (1836–1911)

Major General Stanley sings this patter song at the end of Act I in this comic opera, 
which is fi lled with random, impossible, absurd, useless, and incongruous things that 
make General Stanley a shining example of the best the modern British military has to 
offer. His ironic bravado, the political digs and the internal poke at another Gilbert and 
Sullivan opera, H.M.S. Pinafore, have delighted audiences for over 150 years. While 
the text is hilarious, the breakneck-speed tempo also adds comic value. The boys 
enjoyed uncovering the jokes, challenging themselves to understand all (or most) of 
the numerous references and, of course, the technical fun of making words and notes 
pour so quickly from their mouths. While some recognized the famous tune from 
recent cinematic culture, it was fun to discover that it had a history dating back well 
before the “minions” made it popular.

Weevily Wheat                                                                        American play-party song
Arranged by Dan Krunnfusz

Nathaniel Johnson, fi ddle

“Weevily Wheat” is an example of an American folk song in the play-party tradition. 
Play-party songs were historically songs that teens would sing for entertainment and 
courting. The songs would often evolve with new verses being added on the spot—
like 19th century “freestyling”—a game that required humor and a quick wit. In the 
spirit of the play-party tradition, we “played” in Purcell by adding verses and making 
up our own versions of “Weevily Wheat,” based on the traditional rhythm, melody 
and rhyme scheme. Our performance represents not only musical spontaneity of 
people many generations ago, but the play and imagination of the boys in the Purcell 
choir. Enjoy this unique one-time performance and continue the fun by making up 
more verses on your next long car ride!

BRITTEN

Gloria Tibi (From Mass)                                                Leonard Bernstein (1918–1990)
(sung in Latin)

Nathaniel Johnson, tenor

Glory to thee, glory.
Glory to the Father, and to the Son, and to the Holy Ghost.
We praise Thee. We adore Thee. We glorify Thee. We bless Thee!
Glory to the Father! Glory to the Son.
And to the Holy Ghost.

can be seen as Roman numerals and now a math equation unfolds rather than a story 
of chance encounter. Interestingly, the answer to each mathematical equation is not 
only in the text, but also hidden intervallically in the pitches that lead to the numerical 
answer (a leap of a 6th leads to the number 6, a 4th to the number 4, and a unison to 1).
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The Plough Boy                                                                                               Traditional
                Arranged by Benjamin Britten (1913–1976)

In our thirteen-year concert tradition of singing a piece by our namesake, we have 
often sung a folk song arrangement by Benjamin Britten. There are literally dozens 
of these, mostly from the British Isles, which Britten arranged imaginatively for solo 
voice and piano. “The Plough Boy,” properly speaking, is not a folk song, but was 
written by William Shields (1748–1829) for his opera The Farmer in 1787.

In Britten’s setting, the piece is a series of inside jokes, puns, and musical humor 
which we spent the semester uncovering. The fi rst joke is in the piano introduction, 
where the right hand plays a jaunty “whistling” melody (as described in the text). 
Britten’s dynamic indications (loud and soft) mirror the trajectory of the boy’s 
aspirations, from pianissimo (for a boy very low on the social scale) to fortissimo (for 
a wealthy member of Parliament). The Britten boys took special delight in discovering 
all the puns in the text, most of which only work when sung aloud. For example, in 
describing himself as a (necessarily) corrupt politician, selling votes, the boy explains 
“when all his ‘ayes’ are sold off, then he’ll sell his ‘noes’.”

This semester we learned the word incongruous—two things juxtaposed that don’t 
normally fi t together, a feature of many jokes and visual humor. Incongruity in 
the arts isn’t always funny though—sometimes it’s just eclectic and diverse for 
powerful effect. 

Leonard Bernstein, whose 100th birthday is being celebrated musically all across the 
globe, was famously eclectic, both in his career choices and in his composing style. 
Bernstein was not only a composer of Broadway musicals like West Side Story and 
Candide, but also four symphonies, two operas, and a huge number of other pieces. 
His Mass, written in 1971 for the opening of the Kennedy Center, was a sprawling, 
expansive theatre piece combining symphony orchestra, chorus, boychoir, blues and 
gospel, actors, dancers, a rock band, and even a marching band. “Gloria Tibi,” 
which borrows text from the Roman Catholic Mass, is a jubilant dance in 5/8 meter, 
which plays on the contrast between a dramatic tenor solo and the bright sound of 
boys’ voices.

HOLST

Il est bel et bon                                                 Pierre Passereau (fl . 1509–1547)
(sung in French)

“He is handsome and fi ne, my husband is.”
There were two gossiping women in the village,
Saying one to the other, do you have a good husband?
“He doesn’t scold me, or beat me either.
He does the housework, he feeds the chickens,
And I just enjoy myself.
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fl owers they will give the queen in a one-upsman(woman)ship that becomes more and 
more dissonant until the simple homophonic ending reveals its beauty. In “Rustics 
and Fishermen,” the tenors and basses present a contrast with their portrayal of the 
gifts they will bring from their simple country lives; their excitement is intimately 
portrayed by the forward-leaning rhythm. In the second movement (sung last today), 
Time’s partner, Concord (peace) is revealed, and the romantic and intertwined 
relationship between the two is noted.

Th is summer, members of 

PURCELL, BRITTEN, HOLST, AND RAGAZZI 

will take fl ight on an amazing opportunity for musical 
and personal growth at a summit of incredible 

young artists from across the globe at the 

in Aberdeen, Scotland.

We want this experience to be within reach of all of our 
students, including those whose families face fi nancial 

challenges, who have dreamed of performing on a 
world class stage but who would not be able to travel 

internationally without a tour scholarship.

Recognizing the great value of MYC’s past experiences 
in Aberdeen, where we have performed with youth 

ensembles from Indonesia, Norway, Ghana, and beyond, 
a generous anonymous donor made a wonderful off er to 

double every dollar donated to the 2018 MYC Scotland Tour 
Scholarship fund, up to a total of $10,000. 

You can help us reach the $10,000 challenge by 
making a secure online donation at madisonyouthchoirs.org 

or sending a check to the MYC offi  ce and designating 
“Scotland Tour Scholarship Fund” in the memo line. Many 
thanks to all who have generously donated to this project!

We invite all to join us for the FREE Scotland Tour Send-Off  
Concert at 7:00pm on Tuesday, July 24, 2018 at Good Shepherd 

Lutheran Church, 5701 Raymond Road, Madison.

ABERDEEN INTERNATIONAL FESTIVAL OF YOUTH ARTS 
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CANTABILE AND RAGAZZI

Choral Dances from Gloriana   Benjamin Britten (1913–1976)

(I.) Time
(IV.) Country Girls
(V.) Rustics and Fishermen
(II.) Concord

Although Gloriana was Britten’s least successful opera, these “choral dances” have 
become a beloved part of the choral canon. Commissioned in 1953 for the coronation 
of Queen Elizabeth II, the opera is set in the time of Queen Elizabeth I, the “Gloriana” 
referenced in the title of the opera.

These pieces are pure Elizabethan allegory: in the opening movement, Time is 
literally portrayed by a virile young man, in sharp contrast with the typical image of 
time as a “bearded ancient with a scythe.” The fourth movement, “Country Girls,” is 
a humorous contest of sorts between the sopranos and altos, each naming beautiful 

This Sky Falls                 Joycelyn Hagen (b.1980)
Dawn Lawler, fl ute; Eric Miller, cello

Minnesota-based composer Jocelyn Hagen’s work is the third movement from her 
multi-movement choral work Flight. The entire work features varied depictions of 
the act of taking fl ight, with text by contemporary poets. This movement has a simple 
repeated musical idea that evokes a ballad; a contrast to the complexity of images 
found in the poem.

Svatba            Traditional Bulgarian
(sung in Bulgarian)              Arranged by H. R Todorov

A great dark fog is gathering, Stoiane.
It wasn’t; it wasn’t a great dark fog, 
but it was very much a sad Boyar wedding.
Ahead of the wedding, a well-fed horse was leading.
On the horse was a young maiden; on her head a red kerchief fl uttered.

This traditional Bulgarian wedding song, sung in a hard-voice style, is often 
performed by the amazing Bulgarian women’s choir Le Mystère des Voix Bulgares.

Handel originally composed this lively duet in 1741, scoring it as a piece of light 
chamber music for two sopranos and continuo. A year later he “stole” it from 
himself and reworked it as a four-part chorus for his new oratorio Messiah. You may 
recognize its distinctive melodies as the more familiar “For Unto Us a Child is Born.”  

Program notes by Randal Swiggum.
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Hopkinton                                                                           William Billings (1746–1800)

Lo! He cometh!
Countless trumpets blow before the bloody sign [fl ag].
Midst ten thousand saints and angels, see the Crucifi ed shine!
Hallelujah! Welcome, welcome bleeding Lamb!

One of the most wonderful things about singing historical repertoire is the “time 
travel” it affords—experiencing another era, or culture, and its way of seeing the 
world. Hopkinton did this for Holst in several ways. Its composer, William Billings 
was a Boston tanner, politician, and friend of Revolutionary War hero Paul Revere. 
He is considered America’s fi rst “home-grown” composer. Although a contemporary 
of Mozart and Haydn, his music shows little of the refi ned elegance of European 
art music. Billings was completely self-taught, but his musical sense is always 
imaginative and bold, characteristic of the young American nation circa 1776. His 
writing shows a keen ear for the abilities and attitudes of the amateur American of the 
singing school tradition, yet the open harmonies and vigorous rhythms give this music 
a strangely modern, fresh sound to our ears.

Even among Billings’ unusual pieces, though, this one is uniquely weird and 
wonderful. A “throne room” scene (we compared to the fi nale of Star Wars: Episode 
IV – A New Hope), the picture is of the crucifi ed Christ, now risen and ascending to a 
throne in cosmic glory, attended by saints and angels. Billings’ details are exquisite: 
low voices at the beginning suggest a stately procession of drums, marching feet, and 
trombones which are overtaken by trumpets and fi fes (sopranos and altos). We noticed 
that Billings also creates the feeling of “ten thousand” singing by setting “Hallelujah, 
welcome bleeding Lamb” with staggered vocal entrances.

Really you have to laugh
to hear the cries of the chicks and hens:
Co, co, co, co, dae, little fl irt, what’s this?
He is handsome and fi ne, my husband is.”

Probably the most famous example of a 16th century chanson, this sassy piece of 
1543 is funny in three different ways. First, its quick tempo (because we know that, 
at least in music, fast is funny). Second, is its clever onomatopoeic clucking on the 
word “bon” (good). Finally, is its story, which would have been considered a hilarious 
topical joke in its day: the young, pretty wife saddled with a dotty old husband who, 
in this case, does all the housework while she “takes her pleasure.” Our modern 
sensibilities are dismayed by this text, but this trope was not only hugely popular in 
its time and place, it was funny because it was subversive: in a society where women 
are essentially the property of their husband, a wife who inverts social roles and is 
“playing around” behind her husband’s back is truly humorous. It is innuendo and 
musical “winks” that signal the wife’s marital infi delities: the clucking sounds like 
“cocu” (cuckold).
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BRITTEN AND HOLST with RAGAZZI

Birdsong                                                                                                  Heather Masse
                                                  Arranged by Randal Swiggum

Humor is not always funny or slapstick—sometimes it’s just a sense of delight, 
whimsy, or a way of seeing things that’s “good humored.” The lyrics of this song 
include birds and fl owers, which perhaps generate some stereotypic images of what 
the song is likely about. But the song surprises—it’s not really what we expect, and 
conveys a profound message of self-refl ection. In other words, it’s not really about 
birds or fl owers at all. At this year’s Madison Boychoir Festival (for which this 
arrangement was created) the boys were challenged to come up with their idea of a 
more apt title, and they did not disappoint. A few of their ideas: Nature’s Lessons; 
A Forest of Hope; Knowing Nature; Open to Everything; and I’d Like to Be.

Presenting
THE CARREL PRAY MUSIC EDUCATOR OF THE YEAR 2018: 

Patty Schlafer





RAGAZZI

I Will Howl                                                                                Timothy Takach (b. 1978)
Eric Miller, cello

Minnesota-based composer Takach sets this intriguing poem, called Overheard on 
a Salt Marsh, in an equally intriguing musical fashion. Takach uses ever-changing 
meter to keep the listener “on edge,” emphasizing confl ict between goblin and nymph. 
The text “give them me” is set in a particularly insistent rhythmic style, matching the 
insistent tone of the text. The poem itself was a staple of children’s nighttime reading 
in early 20th century England. The fantastical world conjured by Monro is easily 
understood but hides larger themes of desire and greed.
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No, di voi non vo’ fi darmi          George Frideric Handel (1685–1759)
(sung in Italian)

No, I will never trust you, blind Love, you cruel man!
You are too much a liar and a fl attering god!

RAGAZZI

I Will Howl                                                         Timothy Takach (b. 1978)
Eric Miller, cello

Minnesota-based composer Takach sets this intriguing poem, called Overheard on 
a Salt Marsh, in an equally intriguing musical fashion. Takach uses ever-changing 
meter to keep the listener “on edge,” emphasizing confl ict between goblin and nymph. 
The text “give them me” is set in a particularly insistent rhythmic style, matching the 
insistent tone of the text. The poem itself was a staple of children’s nighttime reading 
in early 20th century England. The fantastical world conjured by Monro is easily 
understood but hides larger themes of desire and greed.

Fugue for Tinhorns (from Guys and Dolls)                         Frank Loesser (1910–1969)                                                                                         

Frank Loesser was one of our most successful musical theater and Tin Pan Alley 
composers, with shows such as How to Succeed in Business Without Really Trying 
and The Most Happy Fella, and songs like “Baby, It’s Cold Outside” and “What Are 
You Doing New Year’s Eve?” part of his large compositional library. His most popular 
musical, Guys and Dolls opens (after a pantomimed street scene played out during 
the overture) with three “wise guys” singing about the perils of placing a bet on the 
next horse race. Like a traditional fugue, Loesser’s tune has a main melody (the 
subject) followed by a secondary melody (the countersubject) that gets thrown 
from voice to voice.

CANTABILE

sam was a man                                Vincent Persichetti (1915–1987)

Both E. E. Cummings’s brilliant poem and Persichetti’s effective composition offer 
more than immediately meets the eye (or ear). The titular Sam was a complicated 
person—with room in his heart for “the devil” and “his angels,” who was “stout” 
and “rugged” and “slick”…and more. Persichetti matches the poem by using what on 
fi rst hearing seems to be a simple three-note motif, heard fi rst in the piano, but upon 
further study reveals jazz-inspired melody and harmony, rhythms that look simple on 
the page but sound complex, and much more.
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To really appreciate the genius of this duet, you should know that one can “turn” by 
physically moving, but a “turn” is also a musical move of notes that go up and then 
down, creating the shape of a turn—were you to connect the musical dots. Musical 
turns are generally fast and often used as ornaments, but this duet is a series of 
musical turns that go back and forth between the parts and then in parallel motion 
together. All the while, the voices are singing the word “turn” to direct Hymen, the 
god of marriage, to look upon Theseus and Hippolyta, the newly married couple, 
and bless them. After the musical turn, the parts move back and forth—like they are 
chasing each other—while singing, “And catching, catching…” While this section 
isn’t exactly a musical “catch” (which is a round), the parts defi nitely follow each 
other in a round (or catch)-like way (melodically and rhythmically). Finally, the 
fast tempo, along with the high tessitura and quick turns add elements of whimsy 
and delight.

My Funny Valentine (from Babes in Arms)     Richard Rodgers (1902–1979)
                Lyrics by Lorenz Hart (1895–1943)
                                                                                           Arranged by Randal Swiggum

Though originally a show tune from a 1937 musical, “My Funny Valentine” 
became a jazz standard, covered by over 600 artists, including Frank Sinatra, 
Ella Fitzgerald, Chet Baker, and Sarah Vaughan. It was not selected for the word 
“funny” in the title, but because it captures a certain type of humor in a beautifully 
subtle way: Irony. It is a love song, but it is in a minor key. The melody on its 
own seems heavy and even melancholy, which pushes against the text “My funny 
valentine, sweet comic valentine.”
It is a love song, but rather than a list of over-the-top wonderful attributes, it lists 
fl aws. It is hard to imagine a time when the phrase “My funny valentine” didn’t exist, 
but even the title is incongruous. My sweet, dear, lovely, charming, etc…could all 
proceed the word “valentine” easily, but the choice of “funny” perfectly sums up the 
gist of the song: imperfections are beautiful.
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Rustics and Fishermen                                                   Benjamin Britten (1913–1976)
(from Choral Dances from Gloriana)                                                                                          

Although Gloriana was Britten’s least successful opera, these “choral dances” have 
become a beloved part of the choral canon. Commissioned in 1953 for the coronation 
of Queen Elizabeth II, the opera is set in the time of Queen Elizabeth I, the “Gloriana” 
referenced in the title of the opera. In “Rustics and Fishermen,” the tenors and basses 
present a contrast with their portrayal of the gifts they will bring from their simple 
country lives.

Fugue for Tinhorns (from Guys and Dolls)                         Frank Loesser (1910–1969)                                                                                         

Frank Loesser was one of our most successful musical theater and Tin Pan Alley 
composers, with shows such as How to Succeed in Business Without Really Trying 
and The Most Happy Fella, and songs like “Baby, It’s Cold Outside” and “What Are 
You Doing New Year’s Eve?” part of his large compositional library. His most popular 
musical, Guys and Dolls opens (after a pantomimed street scene played out during the 
overture) with three “wise guys” singing about the perils of placing a bet on the next 
horse race. Like a traditional fugue, Loesser’s tune has a main melody (the subject) 
followed by a secondary melody (the countersubject) that gets thrown from voice 
to voice.

MADISON BOYCHOIR

Chichester Psalms                                                       Leonard Bernstein (1918–1990) 
     II. Adonai ro-i
(sung in Hebrew)

Bruce Bengtson, organ; Johanna Wienholts, harp; Michael Koszewski, percussion
Simon Johnson, Logan Mosling, trebles

PSALM 23 (solo treble)
Adonai ro-i, lo echsar.
Bin’ot deshe yarbitseini,
Al mei m’nuchot y’nahaleini, 
Naf’shi y’shovev, 
Yan ‘cheini b’ma’aglei tsedek,
L’ma’an sh’mo.

(Trebles)
Gam ki eilech b’gei tsalmavet

Lo ira ra, ki atah amadi.
Shiv t’cha umishan’techa
Hemah y’nachamuni.

The Lord is my shepherd, I shall not want.
He makes me lie down in green pastures,
He leads me beside the still waters,  
He restores my soul,
He leads me in the paths of righteousness,
For His name’s sake. 

Yea, though I walk through the valley 
of the shadow of death,
I will fear no evil, for Thou art with me. 
Thy rod and Thy staff
They comfort me.
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PSALM 2: 1-4 (Men)
Lamah rag’shu goyim
Ul’umim yeh’gu rik?
Yit’yats ‘vu malchei erets,
V’roznim nos ‘du yachad 
Al Adonai v’al m’shicho.
N’natkah et mos’roteimo,
V’naslichah mimenu avoteimo.
Yoshev bashamayim yis’chak,
Adonai, yil’ag lamo!

PSALM 23 
(trebles, men continue Psalm 2 text)

Ta’aroch l’fanai shulchan
Neged tsor’rai
Dishanta vashemen roshi
Cosi r’vayach.

PSALM 23 (solo treble)
Ach tov vachesed
Yird’funi kol y’mei chayai 
V’shav’ti b’veit Adonai 
I’orech yamim.

The musical riches and infl uence of Leonard Bernstein are being celebrated around 
the world this year, the 100th anniversary of his birth. Chichester Psalms is being 
featured in many of these concerts, and in nearly all of them will be sung by a 
mixed choir of adult women and men, mostly owing to the diffi culty of the work. 
Today’s performance, however, features the voicing Bernstein intended (and always 
preferred): with boys singing the treble parts.

The piece was commissioned by Reverend Walter Hussey, the dean of the medieval 
cathedral in Chichester, on England’s southern coast. The request came in 1963 with 
the gentle suggestion that a “hint of West Side Story” in the music would be welcome. 
Bernstein was a world-renowned conductor and composer, but was in something of 
a career crisis and he accepted the commission almost on a whim. What he created 
became not only his most frequently performed work for choir, but the most famous 
large choral work in Hebrew in the entire repertory.

Bernstein’s choice of Hebrew for the text was signifi cant on many levels. First was 
the novelty: the choir of men and boys at Chichester Cathedral only ever sang in 
English or Latin, in the Anglican tradition, and there were no signifi cant choral works 
in Hebrew. Second, Bernstein was fl uent in Hebrew from his Jewish upbringing, 
so the textual nuances and theology were signifi cant to him. As we discussed in 
rehearsal, Bernstein’s music was never a setting of vague, general emotions suggested 
by text, but an intentional statement of belief and meaning, built on an understanding 
of each word.

Why do the nations rage
And the people imagine a vain thing?
The kings of the earth set themselves,
And the rulers take counsel together
Against the Lord and His annointed.
Saying, let us break their bands asunder,
And cast away their cords from us.
He that sits in the heavens shall laugh,
And the Lord shall have the in derision!

Thou preparest a table before me 
In the presece of my enemeies,
Thou anointest my head with oil,
My cup runneth over.

Surely goodness and mercy
Shall follow me all the days of my life,
And I will dwell in the house of the Lord 
Forever. 
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A Girl’s Garden (from Frostiana)                 Randall Thompson (1899–1984)

As we pondered humor, we found that there is more than one kind of funny. While a 
good joke is one kind of funny, sometimes we don’t have to look much further than 
our own selves to see humor. Particularly, some things seem funny—in a quaint, 
sweet, and endearing kind of way—when we look back on them. The girls looked 
back on their own lives and thought about some of the things that their younger selves 
did, said, or thought, and we smiled at the stories that they told. Sometimes, the 
girls admired their younger selves’ lack of care, embarrassment, or concern, though 
it feels impossible to really turn back the clock and become that person again. This 
song is the telling of such a story, but interestingly, it is told in the third person—by 
a neighbor of the original teller. In our class, we also retold stories—the time Palma 
cut Clio’s hair, Sophie’s dramatic accidents, etc. Storytelling that has humor (even if 
it is subtle) really brings out our fully, engaged, present selves and that is what we are 
trying to show as well tell the story of a young, bold, somewhat naïve, but strong girl 
who didn’t know enough to know what she wasn’t supposed to be able to do.

Love Learns By Laughing         Thomas Morley (1557–1602)

This song’s humor works a little like one of those jokes where you at fi rst don’t 
realize that it IS a joke and you are expecting a sincere answer, only to be fooled by 
an incongruent, sarcastic, or light-hearted reply. The “A” section is a nice sentiment: 
“Love learns by laughing fi rst to speak, then slyly gains cares passing great.”  
In other words, love fi rst develops over shared laughter and joy and the more 
complicated love that endures hardships, issues and grief follows. Then there is the 
“B” section, which is the “punchline” here: “But I will laugh without that care and bid 
love touch me if he dare.” We might have thought that this was going to be a tender 
love song about the virtues of enduring love, but the second line’s playful challenge 
(You can’t catch or trap me, Love!) goes in a different, light-hearted direction. 
The playful, polyphonic vocal lines fi t the “I will choose my own path” perspective 
of the madrigal.

Turn, Turn, Then Thine Eyes (from The Fairy Queen)        Henry Purcell (1659–1695)

This soprano duet contains many moments of musical wit, but to really “get it,” you 
have to understand layers of meaning in both the notes and rhythms, as well as the 
text. Many jokes that we analyzed were based on our ability to understand text in 
multiple ways. For instance, this joke: “What is so great about Switzerland? I don’t 
know, but the fl ag is a big plus!” This is funny because it starts like an actual question 
and the answer is unexpected, but also because we have two ways of understanding 
the word “plus.” If you don’t know both of the defi nitions of “plus” or you don’t have 
the background knowledge to know what Switzerland’s fl ag looks like, then you don’t 
get the joke.
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The second movement juxtaposes two ancient psalms which could not be more 
different in tone. The fi rst, Psalm 23, is the tender psalm of confi dence, “The Lord 
is my shepherd.” Its poet was David, the shepherd boy who later became King of 
Israel, and Bernstein signals this by a striking use of harp (David’s instrument) and 
the poignant sound of a boy soprano. Even the initial “cling” of the opening chord 
suggests the Middle East. Bernstein’s music is all quiet joy and innocent trust in a 
loving Shepherd. The entrance of the sopranos and altos created a shimmering, dream-
like texture on the words “gam ki elech” (“walk through the valley of the shadow of 
death”). But there is more. The alto voice follows the soprano in close canon, a clever 
sonic metaphor for a shadow. But in this case the shadow which trails us is not our 
own, but the darker “shadow of death.”

This is music of exquisite beauty, but it is shockingly interrupted by a cry from 
the tenors and basses: “La-mah!” (“Why?”) We are suddenly cast into a world of 
violence, confl ict, and the defi ant muttering of God’s enemies. For this, Bernstein 
recycled some unused music from West Side Story, a snarling song of aggression sung 
by the rival gangs, Jets and Sharks, called “Mix! Make a Mess of ‘Em.”  Percussion 
and random vocal accents underscore the discord and chaos of a world shaking its 
fi st at God.

There is nothing funny about this music. It is thoughtful and serious—even heavy—in 
tackling some of the oldest, deepest human concerns. There is, however, a feature of 
this piece that is shared with all good jokes. Margaret Jenks taught the boys to identify 
the “pivot” or “double” in a joke, that word or phrase that carries two meanings 
at once. The way our mind pings back and forth between the two meanings, at the 
moment both are revealed, is the delight of puns and wordplay jokes. 

Bernstein plays on a similar kind of pivot, in this case the idea of “enemy.” Amidst the 
raging of God’s enemies, the composer brings back the tranquil mood and melody of 
Psalm 23, just at the words “you prepare a table in the presence of my enemies.” It is 
not only ironic, but strangely comforting, as God’s “higher view” on human confl ict is 
brought into focus. 

 The movement eventually is calm again, with the boy soprano restoring the 
tranquility of the opening. But even in this peaceful ending, the uncertainty remains. 
Bernstein himself described this ending as “in unresolved fashion, 
with both elements, faith and fear, interlocked.”
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